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THE SIR JOHN GOSS EXHIBITION. 


HE COUNCIL OF THE COLLEGE OF 
ORGANISTS will meet on THURSDAY, August the roth, to 
receive Candidates for this Exhibition at the ROYAL ACADEMY 
OF MUSIC. Candidates, who must be Chorister Boys, or recently 
have served as such, are to present themselves, in each case accom- 
anied by one parent, or some responsible friend, at the College of 
Organists on the day above named, at one o'clock, notice of attendance 
having been previously sent to the Hon. Sec. of that Institution, 
stating age, which must not exceed 18 years, and other particulars. 
The fund in connection with the Goss Exhibition pays about half the 
usual Academy fees, which amount to 30 guineas per annum, the 
committee remitting to the holders of the Exhibition, the usual 
entrance fee. Students holding the “Sir John Goss Exhibition,” 
which is tenable for three years, must make the Organ their chief 
instrument of study, and in all respects abide by the laws and regula- 
tions of the Royal Academy of Music. 
E. H. TURPIN, Hon. Sec., 
July 27th, 1875. College of Organists. 


RINITY COLLEGE, LONDON.—Established 
for the Advancement of Church Music. The EVENING 
CLASSES and LECTURES, which comprise the following subjects :— 
Choir-culture, Harmony, Counterpoint, Form and Construction, 
Singing, Languages, Mathematics, &c., will commence in Michaelmas 
Term. For prospectus and particulars of FREE SCHOLARSHIPS, 
address H. J. Stark, Esq., Mus. B., S.C.F., 7, Thurlow-terrace, 
Norwood-road, London, S.E. 


ORFOLK AND NORWICH MUSICAL 
TI 


FES VAL, 
St. ANDREW'S HALL, on MONDAY, 2oth September, 1875, 
and four following days, 
Under the immediate patronage of Her Most Gracious Majesty the 
UEEN and the ROYAL FAMILY. 

Principal Vocalists engaged :—Madlle. E. Albani, Mdme. Lemmens- 
Sherrington, Mdlle. Mathilde Enequist, Mdlle. Anna de Belocca, 
Mdme. Patey, Miss Enriquez; Messrs. Edward Lloyd, Henry Guy, 
Henry J. Minns, J. L. Wadmore, and Signor Foli. 

Conductor—Sir JULIUS BENEDICT. 

MORNING.—Mendelssohn’s “ Elijah” and ‘“ Hymn of Praise,” 
Spohr’s “ God, Thou art Great,” selection from Pierson’s “Jerusalem,” 

aydn’s Imperial Mass, Sir W. S. Bennett’s “ The Woman of 
Samaria,” and Handel's “ Messiah.” 

EVENING.—Randegger’s “ Fridolin,” Benedict’s “‘ Legend of St. 
Cecilia,” pastorale, and finale from Symphony in C, Macfarren’s 
Festival Overture, Cowen’s Nocturne, Grand March from “Joan of 
Arc,” and a new Overture, composed expressly for the occasion by 
W. T. Best, will be performed. 


ARLISLE CATHEDRAL.—WANTED, at 
Michaelmas, an ASSISTANT MINOR CANON to take the 
place of the present holder of the office, presented to a Dean and 
Chapter Living. Stipend, £180 per annum. For further particulars 
apply to the Chapter Clerk, S. Saul, Esq., Castle-street, Carlisle. 


ETERBOROUGH CATHEDRAL.—There will 

be a VACANCY for a CHORISTER BOY (age 8} to 104) in 

September. The trial will take place in the Cathedral practice-room 

at 2 o'clock on Tuesday, August 24th. For further particulars apply 
to Mr. H. Keeton, Minster Precincts, Peterborough. 


O CHORISTERS.—WANTED, for St. Peter’s 
Church, Bournemouth, TWO BOYS, of good character, good 
TREBLE Voice and Ear, and a fair knowledge of Church Music in- 
dispensable, also a good pronunciation. Age not to exceed 114 years. 
The boys are well cared for, and have board, lodging, washing, and 
education free. Apply by letter to Mr. T. Arthur Burton, Organist, 
St. Peter’s Church, Bournemouth. 


WANTED a leading SOPRANO BOY, at Lewis- 

ham, S.E. Choral Service, Sunday Service, and one weekly 
rehearsal. Good stipend. Apply by letter to Samuel Gee, R.A. Mus., 
Leek, Staffordshire. 


\ \VANTED, for a Church in Kilburn, a leading 

SOPRANO. Must be a resident of the neighbourhood, also 
a member of the Church of England. Duties: Sunday morning and 
evening and Thursday evening practice. Stipend, £10 per annum. 
Address, H. J. Bush, 26, Bolton-road, St. John’s Wood. 


N ALTO SINGER wishes a RE-ENGAGEMENT 
j in or near London. Well experienced in Church Music. Can 
give good references. Apply A. B., 11, Southwark-street, S.E. 


























CONCORDIA 
A Weekly Fournal of Music and the Sister Arts. 


PUBLISHED EVERY SATURDAY, PRICE 4p. 


Contents of No. 14, for Fuly 31. 


London Choirs.x—A Choral Wedding at All Saints’, 
Margaret Street. By Dr. Maurice Davies. 

Old Actors—John Philip Kemble. By Walter 
Thornbury. 

Reviews. 

The Royal Academy. 

Occasional Notes. 

Leading Articles.—Charles Reade on Copyright, &c. 

The Opera.—Close of the Season. 

Concerts. 

Our Paris Letter. 

Provincial News. 

Foreign Musical Notes. 

Correspondence. 

Gossip. 

List of Services. 


(Concluding notice.) 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 
NINETEEN SHILLINGS AND SIXPENCE. 


A scale of charges for Advertisements in Concordia may 
be had on application to the Publishers. 


OFFICE—LONDON: 1, BERNERS STREET, W. 





HOIR.—A leading TREBLE (BOY) REQUIRED 

for Emmanuel Temporary Church, West Dulwich Salary 

according to ability. Apply at the church after morning or evening 
service on Sundays, or on Wednesday evenings. 


ANTED, a TENOR in a Surpliced Choir. 

Salary £12perannum. Two Sunday Services and one Weekly 
Rehearsal. Apply y letter to F. Everard W. Hulton, Mus. B., Oxon, 
38, Redcliffe-road, Brompton, S.W.; or at the Vestry of S. Luke's, 
Chelsea, after Sunday evening service. 








TENOR and ALTO WANTED for a Nobleman’s 
Private Chapel. Must either be of the occupation of carpenter 

or painter. Testimonials to be sent to Mr. T. Morley, Private 

cg 4 the Right Hon. the Earl of Kinnoull, Dupplin Castle, by 
erth, N.B. 





Church. Good voice, reads well, used to choral service. 
. W., care of Novello, Ewer and Co., Poultry, E.C. 


“TENOR. — ENGAGEMENT REQUIRED in a 
H.E 





ENOR SOLOISTS (Two) WANTED at St. 

Pe chs _Hampstead-road. Also, CHOIRMEN, each part. 

Cathedral services. Choir Surpliced, voluntary. Apply at Church, 
Fridays, 8 to 10, or to A. H. Crowest, 77, Charrington-street, N.W. 





WANTED immediately, a BASS for All Saints, 


_ Upper Norwood. Services, Sunday morning and evening, 
and Friday evening practice. Apply by letter, or at church, to 





E. Bailey, 4, St. Paul’s-terrace, Brockley-road, New-cross, S.E. 
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PROFESSIONAL NOTICES. 


MISS ANNIE SINCLAIR (Soprano). 
16, Alma-square, Abbey-road, St. John’s-wood, N.W. 








MISS ELLEN GLANVILLE (Soprano). 
146, Golborne-road, Notting-hill, W. 





MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 


MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts. Address Butterley House, Leeds. 


MISS KNOWLES (Soprano), 
(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., Robert 
Town, Millbridge, Normanton. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 
MISS ALMINA HALLOWELL (Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 


MISS EDITH CLELLAND (Contralto), 
For Oratorios and Miscellaneous Concerts. Address, 51, Elizabeth- 
street, Cheetham, Manchester. 


MADAME ARNOLD POTTER (Contralto). 


50, Elmore-street, Islington, N. 


MR. R. SUTCLIFFE (Principal Tenor). 
Cathedral Choir, York. For Oratorios and Concerts, address 
Music Wareh 137,59 gate, York. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
orkshire. 
MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 


MR. HENRY CROSS (Baritone), 


Salisbury Cathedral (Second Prizeman, National Music Meeting, 
Crystal Palace, July, 1875), can be engaged for Oratorios, Concerts, &c. 


MR. SHERWOOD RATFORD (Baritone), 
Of the Schubert Society's Concerts, and Pupil of Sig. Manuel Garcia. 
For Concerts, &c., address S. John’s Lodge, St. Albans, Herts. 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


H. F. SWYNFIN (Organist) 
Is now disengaged for temporary duty. Jamaica Wharf, Blackfriars. 


MR. J. TILLEARD 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
oicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827), Maker and Im- 
e rter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms hy et 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a stat t 

































































THE NEW PEDAL ATTACHMENT 
FOR PIANOFORTES. 





Me: J. HAMILTON begs to inform Organists, 


Organ Students and others, that his invention for attaching 

Pedals to Pianofortes is meeting with great success and is much 
approved of, as the subjoined testimonials will show. The new action 
is entirely noiseless, and its simplicity and cheapness must ultimately 
supersede the cumbrous, expensive, and rattling organ action as 
usually applied. It can easily be attached to a pianoforte, as it is 
sent complete, with printed instructions “ How to attach.” The 
dals are factured of well d, hard wood, and are similar 
in scale and compass to the pedals made for organs of the present day. 


A set of Radiating and Concave Pedals (30 notes, C to F), with 
action, price £5 5s. Or, Straight Pedal Board, with action, price £4 4s, 


TESTIMONIALS. 
5 49, Broad-street, Oxford, May 13, 1875. 
Sir,—I herewith enclose a cheque for the Pedals and Action, duly 
received. I must say that I am very much pleased with them. I have 
easily fixed the Pedals with the aid of your printed instructions. 
Return receipt and oblige—Yours respectfully, 
To Mr. J. Hamilton, Bristol. F, W. J. CHAUNDY. 








4, Rose Cottages, South Norwood Hill, 
London, May 24, 1875. 
Sir,—I enclose a P.O. Order for the Pedals and Action, and am 
exceedingly pleased with the easy and ingenious manner of attaching 
the Pedals to the Pianoforte Keys. It all works well. 


ours truly, 
JESSE MINNS, F.C.O., 
Member of the Council of the College of Organists, 
To Mr. J. Hamilton, Bristol. 
These letters are similar to a great many others which have been 
received. _—— 
Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Trade and Profession. 
Address J. HAMILTON, 11, Brunswick-street, City-road, Bristol. 


AST LONDON ORGAN WORKS, 
9, Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 
cifications for building Organs of very superior materials and work- 
manship. Alterations, rebuilding, and repairs. First-class Workmen 
sent to all parts on very moderate terms. Tuning, &c. Second-hand 
ORGANS for SALE. 
, RUSSELL'S MUSICAL INSTRUMENTS. : 
CONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


OR SALE, a full-toned ORGAN, one manual 

and pedals; containing open 8 ft., lieblich 8 ft., salicional 8 ft, 

flute 4 ft., octave 4 ft., flautina 2 ft., and sub-bass 16 ft. Apply to 
Messrs. T. C., Lewis and Co., Shepherd’s-lane, Brixton, S.W. 


FOR SALE, a Second-hand powerful and brilliant- 

toned Reed ORGAN, with pedals in handsome oak case; 12 
stops on manual, and 2 independent stops on pedals. Apply.to Lewis 
and Owen, The Library, Oswestry. 


FOR SALE, 4 very fine ITALIAN VIOLINS, at 
a great sacrifice. Also, avery fine VIOLONCELLO (Italian). 
Apply to X. Y. Z., Office of Musical Times.- 


l S. WORTH of MUSIC for One Shilling, post 























free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 





of which sent on application by B. Williams, 19, Paternoster-row. 


Qeess METAL PIPES, best make and quality. 


F Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moorer’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 








LIBRARY MUSIC (Soiled).—A quantity for 

SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 


O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 








CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
gth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by :“ Craske” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. , 

_Also a large collection of Italian Instruments. 








g ts received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.1] 


O CHORAL SOCIETIES, CATHEDRAL 
ORGANISTS, &c.—A COMPLETE SET of ARNOLD'S 
“HANDEL,” full Orchestral Score, 39 Volumes; Book-shelves to 
hold the same, with an excellent BUST of the great composer, for 
SALE Apply to Messrs. Butcher, Auctioneers, Epsom, Surrey. 


EDAL HARMONIUM, by Bauer, nearly new. 


Separate pedal -eeds (16 ft. tone) and coupler, stool, &c., com- 
plete, for £17. r. B., 39, Oseney-crescent, Camden-road, N.W. 
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STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Ponts oF SUPERIORITY:—QUALITY, VOLUME, and VARIETY 
of TONE, PROMPTNESS of UTTERANCE and POWER of 
EXPRESSION. : 

To be had of the principal Music Warehouses throughout the United 

Kingdom. Price Lists on application to 


BARNETT SAMUEL & SON, 
(Sole A gents for Great Britain,) 
WHOLESALE MUSICAL INSTRUMENT WAREHOUSE, 
HOUNDSDITCH, LONDON. 


RGAN.—To be SOLD, the Organ at St.Barnabas 
Church, Douglas, Isle of Man. Enlarged in 1862; enclosed in 
Gothic Case about 15 ft. high and 8 ft. wide; 2 manuals; Great Organ— 
open diapason, stopped ditto, dulciana, claribella, harmonic flute, 
principal, fifteenth, twelfth, sesquialtra; Swell Organ, C—double 
diapason, open ditto, stopped ditto, flute, keraulophon, principal, 
fifteenth, hautbois, slide prepared, grand bourdon; 2 octaves of pedals 
2 couplers, 3 composition pedals. Price £80. It can be taken at once. 
This advertisement will not be repeated. Apply to J. B. Nicholson, 
1, Auckland-grove, Douglas, Isle of Man. 


RGAN for SALE, Second-hand; 2 complete 

manuals, 15 stops, CC swell and full compass, pedal organ. 

By Hill. Price £100, as it must be at once removed to make room for 

alteration in chancel. For particulars apply to H. Jones, Organ 
Works, 136, Fulham-road, South Kensington. 








HANCEL ORGAN (full tone), just completed, 
with pedal bourdon, suitable for church or chapel. Apply to 
W. J. Northcott, 11, Granby-street, London, N.W. 


or WANTED, to HIRE, immediately. Must 
have 2 manuals, with about 6 through stops on the swell, and 
9 on the great. 2} octaves of pedals, or thereabouts, of 16ft. tone. 
Size of Organ not to exceed 18ft. high, 16 ft. wide, and roft. deep. 
Must be a full-toned instrument. Wanted for use by 1st September 
next. Address, stating terms, &c., to T. W. S., 59, Regina-road, 
Holloway, N. 


AKMONIUM WANTED, suitable for a Church, 


with not less than 4 rows of reeds. Must be modern, and by 
a good maker. Apply to C. G., 18, Harrow-road, W. 


O PIANOFORTE DEALERS, AUCTIONEERS, 
and Others. —About 180 NEW and SECOND-HAND 
PIANOFORTES and HARMONIUMS, all kinds, to be SOLD, a 
Bargain. Splendid opportunity. C., 319, Goswell-road, near the 
Angel, Islington, N. 


KGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


()8GA8 PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Meeps Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 




















BOR EICENT CHAMBER ORGAN; 3 ma- 
nuals and full pedal organ; 23 stops; new last year; to be 
SOLD, a great bargain. 350 guineas. Suitable for Church or Chapel. 
May be viewed by appointment with Mr. H. P. Sawday, Pianoforte 
Manufacturer, 100c Albany-road, Old Kent-road, London. 


OR PEDAL PRACTICE.— PEDAL REED 

ORGAN, with radiating pedals, 24 octaves. May be used with 

cottage piano. Cost 25 guineas; price £9. Dr. Holloway, 51, St. 
Paul’s-road, Camden-square, . 


()RGAN for SALE, in solid Spanish Mahogany 

Case, 2 manuals, 17 stops, independent pedal organ, composition 
pedals, handsome gilt front, well suited for church or large hall; in 
excellent condition. For price and particulars apply to the owner, 
Mr. J. H. Parkinson, South-street Cottage, Melbourne, Derby. 








RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen's Musical Instrument 
Warehouse, v7 Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 
ESSONS in HARMONY and COMPOSITION 
given by post. Candidates prepared for the College of Organists, 
&c. Terms very moderate. Apply Alpha, Musical Times Office. 
ESSONS in PIANOFORTE, ORGAN, HAR- 


MONIUM, SINGING, and COMPOSITION, to Amateur or 
Professional Students. Certificates granted when competent.—Dr. 














()FGANS for Church or Chamber, full, rich tone, 

from 35 guineas. ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade—William 
Sprague, 7, Finsbury-pavement, London. 


OR SALE, a fine NEW ORGAN, suitable fora 
Church or large room. Has 2 manuals, great and swell, and 
independent pedal organ; 17 stops, and 3 composition pedals. Hand- 
somely carved Pitch Pine Case, pipes decorated in gold and colours. 
At present blown by hydraulic engine, but has separate hand-bellows. 
Price, complete, £309, or the hydraulic apparatus can remain. For 
cards, to view, apply, by letter, to C. C., Beckenham, Kent. 


OR SALE, the ORGAN in the Parish Church, 


Bowdon, Cheshire, containing 2 manuals and -pedal organ CC 
of 2 stops; total draw stops, 22. Price £180. Address the Organist. 


‘T’O BE SOLD, a fine-toned CHAMBER ORGAN, 


in Elegant Carved Oak-Case, with speaking pipes in front (gilt), 
2 manuals, 24 octaves of pedal keys, 3 composition pedals and 15 stops, 
Nearly new. For particulars apply to Mr. Sneath, Brant Broughton, 
Newark, or Mr. J. F. Harston, Organ Builder, Newark, Notts. 


MODERN CHURCH ORGAN, by Messrs. Gray 














Arthur S. Holloway, Academy of Music, 51, St. Paul’s-road, Camden- 
square, N.W. 


R. ARTHUR S. HOLLOWAY continues to 
REVISE and ARRANGE MUSIC of every description for 
publication, and CORRECT EXERCISES in HARMONW and 
COUNTERPOINT. Pupils prepared for Examinations. (Dr. Hol- 
loway’s New Work on Harmony, &c., is now appearing monthly in 
the “Sacred Melodist,” published by F. Pitman, 20, Paternoster-row, 
E.C.) Address, Dr. Holloway, F.C.O., &c., 51, St. Paul’s-road, 
Camden-square, N.W. 


GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


M R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” “‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


ME: HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., &c., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 

















and Davison, for SALE; 2 complete manuals; independ 
pedal organ of 30 notes, radiating and concave ; 20 stops, including 
super and sub-octave couplers. Apply at the Blue Coat Hospital, 
Liverpool. 


prans and SINGING.—Elementary and Finishing 
LESSONS. Schools attended in town or country. Apply to 
¥. Sewell Southgate, 11, Wigmore-street, ‘Cavendish-square, W. 





FOr SALE, the ORGAN now standing in Wel- 
ford Church, consisting of the following stops—hautboy, fifteenth, 
flute, principal, open diapason, <P diapason, claribella, bourdon, and 
dulciana; built by Bevington and Sons, London. Price £60. Suitable 
asa Chamber Organ, or for a small Church. Apply to Mr. W. G. 
Nash, Welford, Rugby. 


Q GAN for SALE, Second-hand ; 2 full compass 





6 ORGANIST of St. John’s Church, Caterham, 

has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


ANUFACTURERS and WHOLESALE. — 
Advertiser being about to introduce a new Reed, solicits 
TENDERS for the supply of SMALL.and MEDIUM-SIZE HAR- 
MONIUMS, minus Reeds ‘only; also for supply of General MUSIC 
FITTINGS. Ajax, W. Evans, London House, Easton-road, Bristol. 








manuals, pedals, 30 notes; suit church or chapel. Price £140. 
W. Richardson, Organ Factory, Mansion-h square, Camberwel 


OR SALE.—A small CHURCH ORGAN, fine 
tone,5 stops. Builder, Bishop. Sold to make room for a larger. 


Worth about £80, about £30 needed to make a perfect instrument. 
Address, Mr. A. Joll, Eton. 











HAMBER ORGAN WANTED; 2 rows keys 
from CC, and pedals and pedal pipes; in good condition. 
Address, with full particulars as to contents, number of pipes, &c., 
height, depth and width, and lowest price, ‘to G.:X., Post-office, Lom- 
bard-street, E.C. 








RGAN TRADE.—Advertiser is open to JOIN 
another who could introduce CONNECTION as his part; 
Advertiser finding the means. Apply Z., Chesham, Bucks. 


OTICE OF REMOVAL.—THOMAS S&S. JONES, 
ORGAN BUILDER, begs to inform his customers that he has 
removed to larger premises at 25, Pentonville-road, Islington. Esti- 
mates supplied for Church, Chapel, or Chamber Organs; also for 
repairs, tuning, &c. T.S, J. hassome Organ Keys, Pedals, Bellows, &c., 
second hand, for Sale. j 
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Now Ready. Small 4to. Price 1s. 


Vocal Parts, 12mo., price 6d. each. 


1st and 2nd Series, bound together, 


cloth, 2s. gd. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND 


SERIES. 





THE 


CANTICLES 


OF THE 


POINTED FOR CHANTING, AND SET 


AND HYMNS 


CHURCH, 


TO APPROPRIATE ANGLICAN CHANTS, 


SINGLE AND DOUBLE; 


TOGETHER WITH 


Responses to the Commandments, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special 
settings of ‘‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & Co., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 843, Broadway. 





HE BRISTOL TUNE BOOK.—A Manual of 
_ Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
No. 1. reer vee turnedin ... aor = i 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3 Limpcloth,turnedin...  ...  s« 28. 0d. 
» 4- Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
ndon: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 
Ninth Edition. sly 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compiled by Joun Dosson, and for the most part 
revised and re-arranged by Henry JoHN GAUNTLETT, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices ; plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 








Price 3s. 6d., cloth, red edges. 
‘THE TUNE BOOK, with the additional Tunes, 
‘as used at ST. ALBAN’S, HOLBORN ;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the ne Heat rg the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


Now Ready. 
HE LONDON TUNE-BOOK. A Companion 


for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


FIRST BOOK on the THEORY of MUSIC 

(used at the Plymouth High School), by Loursa Gipson. 
Highly recommended by the leading London and provincial musicians. 
3s. 6d. “May besafely accepted as an authority.” —G. A. MACFARREN. 

London: Moffatt, Paige and Co., Paternoster-buildings. 


A MODULATING DICTIONARY, consisting of 

552 Modulations, by three intermediate chords from and into 

the twenty-four major and minor keys, with the return modulations. 

Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


HE RUDIMENTS of SINGING for Treble 

Voices, try j. Frncu TuHorne, Organist and Choirmaster of 

St. Mary’s, Ramsgate. Second Edition, 1s. nett.—‘‘ A very plain and 

comprehensive little book, and one we can confidently recommend for 
the use of singing classes and choristers.”"—Faversham Mercury. 


RR ECESSIONAL MARCH. J. Finch THORNE. 
Fourth Edition. Organ or Pianoforte. 4s. 
“ There is vigour and character in this march.”—Choir. 
London: Novello, Ewer and Co. 
MPROVED SYSTEM of COUNTING TIME, 
arranged by M. E. Doorty, Organist of St. Michael’s Cathedral, 

















A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 


Price One Shilling and Sixpence. 


This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 





THIRTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. ; 
For ScHoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
OR CHORAL SocigeTies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Published for the Editor by Novello, Ewer, and Co. ; 
Cramer, Wood and Co. 





Seventh edition. Paper cover, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single - Double Chants; also the Gregorian 
ones. 


London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 


SECOND EDITION OF DR. BENNETT GILBERT'S 


SCHOOL HARMONY. 


The rapid sale of this little Work has induced the Publishers to issue 
a Second Edition, revised and corrected by the Author. Price 1s. 6d. 
nett. London: Novello, Ewer and Co., 1, Berners-street, W. 


ENRY FARMER’S MASS in B flat. The 
String Parts are now published, price 12s. The Wind Parts 











Barbados. Price 3d. London: Novello, Ewer and Co. 


may be had in manuscript. London: Novello, Ewer and Co. 
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HARVEST ANTHEMS. 


ARRETT, G. M., Mus. D.—-THE LORD IS LOVING UNTO 
EVERY MAN. Full, 4 voices. Vocal score, folio 1s.; ditto, 
8vo., 3d.; vocal parts, rs. 
tS pgeehe sa J.—I WILL GIVE THANKS UNTO THEE. Full, 
4 voices. Vocal score, 2s.; ditto, 8vo., 4d.; vocal parts, 1s. 6d. 
— O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, folio, 9d.; ditto, 8vo., 14d.; vocal parts, 6d. 
— THE HARVEST-TIDE THANKSGIVING. Hymn for 4 
voices. Words by the Rev. S. Cu1tps Ciarks. 8vo., 14d.; Words 
only, 1s. 6d. per 100. 
OSS, Sir JOHN.—FEAR NOT, O LAND, BE GLAD AND 
REJOICE. Full, 4 voices. Vocal score, 2s. 6d.; ditto, 8vo. 4d.; 
vocal parts, 1s. 6d. 
—I WILL MAGNIFY THEE, O GOD. Full, 4 voices. Vocal 
score, 1s.; ditto, 8vo., 3d.; vocal parts, 6d. 
O° The Rev. Sir FREDERICK.—THE LORD IS MY 
SHEPHERD. Full,4 voices. Vocal score, 9d.; vocal parts, 6d. 
ALLCOTT, W. H.—THOU VISITEST THE EARTH AND 
BLESSESTIT. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
— Ditto, Treble solo, 6d. 
ACFARREN, G. A.—GOD SAID, BEHOLD, I HAVE GIVEN 
YOU EVERY HERB. Full, 4 voices. Vocal score, 2s.; vocal 
parts, 1s. 6d. 
— O LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, 1s.; vocal parts, 6d. 
AYES, Dr. W.—PRAISE THE LORD,O JERUSALEM. Full, 
4 voices. Vocal score, 1s. 6d.; ditto, 8vo., 4d.; vocal parts, rs. 
HERE Rev. F. A. J—MAKE MELODY WITHIN YOUR 
HEARTS. Carol. ‘8vo., 3d. 
REENE, Dr.—THOU VISITEST THE EARTH. Tenor solo 
andchorus. Vocal score, folio, 6d.; ditto, 8vo., 13d. ; vocal parts, 6d. 
LARKE, Dr. JOHN WHITFELD.—BLESSED ARE ALL 
THEY THAT FEAR THE LORD. Full, 4 voices. Vocal 
score, Is.; vocal parts, 73d. 
HORNE, E. H.—ALL THY WORKS PRAISE THEE. Full, 4 
voices. Vocal score, 1s.; ditto, 8vo., 3d.; vocal parts, 1s. 
TEGGALL, CHARLES, Mus. D., Cantab—PRAISED BE THE 
LORD. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
OPKINS, JOHN L., Mus. D.—THE FOST’RING EARTH, 
THE GENIAL SHOWERS. Words by Georce E. Suirey, 
Esq. 8vo., 3d. 
ATTISON, T. Mi—O HOW PLENTIFUL IS THY GOOD- 
NESS. Full,4 voices. Vocal score, 9d.; 8vo.,3d.; vocal parts, 6d. 
AYLOR, W.—THE EYES OF ALL WAIT UPON THEE. 
Solo, Trio, Quartett, and Chorus. 8vo., 6d. 
RIDGE, J. FREDERICK.—GIVE UNTO THE LORD THE 
GLORY. Full, 4 voices. 8vo., 4d. 
MATTHEWS, J. ]—THE LORD SAID IN HIS HEART. Full, 
4 voices. 8vo., 4 
RNOLD, GEORGE B., Mus. D., Oxon.—_THE EYES OF ALL 
WAIT UPON THEE. s.s.a.7.B. 8vo., 3d. 
EETON, HAYDN.—THE EYES OF ALL WAIT UPON 
THEE. Full, 4 voices. 8vo., 4d. 
MITH, THOMAS.—THOU CROWNEST THE YEAR, Full, 
4 voices. 8vo., 3d. 


London: Novello, Ewer & Co., 1, Berners-street, W. 


TWELVE HYMNS WITH TUNES 
HARVEST, 


SELECTED FROM 


THE HYMNARY. 


PRICE ONE PENNY. 


SING TO THE LORD A JOYFUL SONG J. Barnsy. 
Oo aPLaAYe HBAVE THY POWER Sir F. Ousgey. 


ee EVERY sERD- a, ee 
ens NAME THY SERVANTS W. METcaLre. 


PL. ae Sees Tass 
THE WINTRY TIME HATH ENDED =. Dr. Gaunt Lett. 
COME, YE THANKFUL PEOPLE, COME Sir Geo. ELvey. 
‘GOD THE FATHER,WHOSE CREATION H. Smart. 
— THE HARVEST, THEE WE re ee 


Fs ones een be oth Oe 
LO, SUMMER COMES AGAIN -_ -_ - Rey. E.B.Wuy.ey. 
PRAISE, O PRAISE OUR HEAVENLY), 
NGL a ek e PORRMAN, 
bl ft 2 eT uate any ce - J. Apcock. 
» A EARTH 
DeWeese ges ee Tr. WESLEY. 


London: Novello, Ewer and Co. New York: J. L. Peters. 








C. JEFFERYS, 67, BERNERS ST. 





JEFFERYS’S MUSICAL JOURNAL. 


Each Part One Shilling, net. 





No. 1.—THIRTEEN POPULAR SONGS. 


The Rose of Allandale (S. Nelson), The Brightest Eyes (G. Stigelli), 
Next May-day (Marian), Green grows the Willow (Dolores), Hark! 
*tis Music softly floating (W. F. Faylor), My heart is sad to-day (Ste- 
phen Glover), The Old Arm Chair (H. Russell), Jeannette and Jeannot 
(C. W. Glover), We have lived and loved together, Doubt (Virginia 
Gabriel), I wandered by the Brook-side (James Hine), By the Sea 
(Dolores), Farewell (Alfred Plumpton). 


No. 2.—TEN BASS SONGS, 


Tubal Cain (Henry Russell), Knight of the Olden Days (Alfred 
Plumpton), Life is a river (S. Nelson), Afloat on the ocean (E. J. Loder), 
Oh, ruddier than the cherry (Handel), Fair winds are blowing (Stephen 
Glover), The Fisherman (E. Reyloff), Wreathe not for me a garland 
fair (Stephen Glover), Friend of the Brave (Dr. Callcott), Who deeply 
drinks of wine (John Emdin). 


No. 3.—SEVEN VOCAL DUETS. 


Hear me, Norma (Bellini), The Star and Flower (Stephen Glover), 
Oh, 'tis merry when the moonbeams (Donizetti), Down the dark waters 
(Zingarelli), Come o’erthe moonlit sea(Auber), ry ig stars are gleam- 
ing (E. Reyloff), The Flowers and the Stream (G. A. Macfarren). 


No. 4——EASY PIANOFORTE PIECES. 


Martha (Felix Gantier), La Figlia del Reggimento (Felix Gantier), 
L’Elisir d'Amore (Felix Gantier), Orphée aux Enfers (Felix Gantier), 
The Village Féte (Henri Bevani), The Blackbird Waltz Rondino 
(Michael Watson), The Blue Bells of Scotland, with easy variations 
(Stephen Glover), Une Petite Fleur (C. Voss), Violetta Mazurka 
(C. Faust), La Sympathie (O. Commetant). 

No. 5.—OVERTURES AS DUETS. 
Zampa (Hérold), Tancredi (Rossini), Zanetta (Auber). (Jn the Press.) 


{To be continued.) 


MELODIOUS MELODIES, 


Arranged for the Organ or Harmonium by JoHN OWEN. 
Each Part One Shilling, net. 
PART I. 


Andante (Heller), Lied (Mendelssohn), Schlummerlied (Schumann), 
March (Schumann), Andante (Oesten), Andante Moderato(Schumann), 
Andante Cantabile (Beethoven), Allegretto (Mendelssohn), Traiimerei 
(Schumann), Andante (Beethoven), Wedding March (Mendelssohn). 


PART II. 


Angels ever bright and fair (Handel), Lied (Mendelssohn), Andante 
(Russell), Adagio Cantabile (Beethoven), Cujus Animam (Rossini), 
Faith (Glover), Hope (Glover), Charity (Glover), Sanctus (Bartniasky), 
Caprice (Blumenthal), Gloria, from Twelfth Mass (Mozart). 


PART III.—OPERATIC. ) 
(In the Press.) 
PART IV.—VOLUNTARIES.) 








Price Sixpence, net. 


SONGS FOR CHILDREN. 
Harmonized for Class practice by MICHAEL WATSON. 


This Book consists exclusively of Popular Copyright Songs, and great 
care has been taken in the selection of the words. 


CONTENTS :— 


The Cot where I was born (C. Balls), The sleep of sorrow, The 
Gipsy Girl (S. Glover), Oh, tis merry when the moonbeams (Donizetti), 
The song of Blanche Alpen, The Woodland Stream (S. Glover), The 
Spirit's flight (S. F. Mascall), Hope and the Rose (S. Glover), Song of 
the Snowdrop, The old familiar place (C. W. Glover), The Village 
Bells (T. T. Peed), Golden Pleasures (E. Reyloff), Song of the Daisy 
(C. W. Glover), The Summer days are wegen hee efferys), Kind words 
can cheer the heart (G. Barker), Song of the Violet (C. W. Glover), 
Wings (Dolores), The blossom’s on the Blackthorn (S. Glover), The 
dear Past long ago (KE. Reyloff), The soft winds creep along the sea 
(C. W. Glover), The Robin, The Mother’s Lee Song, I had a 
dream, a happy dream (S. Glover), Dear Normandie (French Air), 
Song of the Forget-me-not (C. W. Glover), Shall we mourn that such 
things be? (S. Glover), The Melodies of many lands, Mother, are there 
Angels dwelling? Song of the Rose (C. W. Glover), The Valleys of 
Cashmere (S. Glover), 


LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 
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AN ORGANIST and CHOIRMASTER, of 14 
ears’ experience, seeks an APPOINTMENT. High testi- 
monials. Address Organist, 28, Clapham-road. 


RGANIST, BANDMASTER, &c. Advertiser 
DESIRES a RE-ENGAGEMENT. Can play a plain service 

on the Organ; teach singing, Tonic Sol-fa or old notation, or brass 
bands. Highest references and testimonials. Address, in first instance, 
Bandmaster, care of Novello, Ewer and Co., 1, Berners-street, London. 





Geo ACCOMPANIST, or to join in Concerted 

Music (ALTO). A LADY conversant with all kinds of Music, 
seeks an ENGAGEMENT for London or provinces. Good reader, 
Madame Elise, 464, Regency-square, Brighton. 


RESIDENT MUSIC MASTER REQUIRED, 

on September 18th, in a Gentlemen’s School a few miles from 
London. Address, stating salary required, Mr. W. G. McNaught, 
White-horse-lane, Stepney, London, E. 








ANTED, a RE-ENGAGEMENT as ORGANIST 

and CHOIRMASTER. Town or country. Good testimo- 

nials. Small salary. Address Organist, 4, Mulkern-terrace, Birkbeck- 
road, Hornsey-rise, N. 


\ X JANTED, by a Young Man, an ENGAGEMENT 

as PIANOFORTE TUNER in a Country Business; plays 
fairly, is well educated, tall, and of good address. Address W. S., 
Messrs. Geary and Sons, Bartholomew-road, London, N. 





HE LATE ORGANIST of the English Church, 
Porto del Popolo, Rome, DESIRES RE-ENGAGEMENT at 
home or abroad. Experienced as Organist and Choirmaster. Choral 
services. References and testimonials. Address, Organist, Church 
Cottage, Wellington, Hereford. 


O RGANIST and CHOIRMASTER.—A GENTLE- 

MAN of great experience (educated at Durham Cathedral), 
DESIRES a RE-ENGAGEME in a town where there is a good 
opening for teaching, also a good C organ and choral service. Most 
satisfactory testimonials. Address W. C. H., Flint House, Old 
London, St. Albans, Herts. 


RGANIST.—REQUIRED a PRACTICE (not in 
London) as Organist, Teacher of Music, &c. Address W.H.E., 
care of Messrs. Simpson and Co., 14, Argyll-street, W. 








AN experienced TUNER would be glad to meet 
with PARTIAL EMPLOYMENT of two or three days in a 
week, in a West-end Establishment. Address, W. S., care of Mr. 
Edwards, 15, Dorset-street, Portman-square. 
IANO-TUNING.—EMPLOYMENT WANTED, 
two or three day's a week, inor near London. Address F. G., 
at Piano Repository, 15, Southampton-street, Strand. 
IANOFORTE TUNER WANTS a SITUATION. 


Goodreference. Piano, 5, Sherwood-crescent, Kensal-rd., London. 


AX experienced PIANOFORTE TUNER and 











REPAIRER is open to a permanent ENGAGEMENT in the- 


country. Steady; good reference. Address M. W., 24, College- 
street, Islington, London. 





RGANIST and CHORISTER.—An APPOINT- 
MENT DESIRED as above. London, or within 25 miles 
preferred. H. Morley, Brentwood, Essex. 


AN experienced PIANOFORTE TUNER RE- 
QUIRES about two days a week OUT-DOOR WORK in 
Town. Address X. Y. Z., Novello, Ewer and Co., 35, Poultry, E.C. 





N ORGANIST and CHOIRMASTER DESIRES 
RE-ENGAGEMENT. Choral service preferred. Apply Mr. 
E. F. Dingle, North-street, Midhurst. 


A YOUNG MAN, just out of his time, wishes to 
IMPROVE himself in the PIANOFORTE TUNING and 
REPAIRING. Agerg. Address E. Garrett, 35, Southgate-st., Bath. 





A YOUNG GENTLEMAN would be glad of a 

CHURCH ORGAN APPOINTMENT, with moderate service. 
County not objected to, but London or suburbs preferred. Address 
F. W. P., 41, Camden-road, N.W. 


OST of ORGANIST.—Dr. LLOYD FOWLE 

(wishing to retire to a quiet country place on account of indif- 

ferent health) will officiate as Organist where there is only light duty. 
Address, 1, Eastgate, Winchester. (See list of works on page 183.) 


LONDON SUBURBAN ORGANIST is de- 

sirous of EXCHANGING DUTIES (with rooms and attend- 
ance for two) with a Country Organist, for a few weeks in August. 
Address Dickie, care of Novello and Co. 


RGANIST WANTED for the Parish Church of 
Belleville, Ontario, West Canada. Salary £100 per annum. 
Applications, with copies of testimonials, to be addressed to Dr. 
Stanistreet, Waterslade-place, Tuam. There is a splendid field for 
tuition. 


RGANIST WANTED for the Parish Church, 


Wigan. Salary £90. Applications to be addressed to Walter 
Parratt, Magdalen College, Oxford. 


PROFESSIONAL ORGANIST (Male) RE- 

QUIRED for an English church in Brittany, with good opening 

* eg For particulars address R. T., 7, Lower Seymour-street, 
ondon, 


WY gen dd WANTED for Lyme Regis Church, 

Dorset. Salary, paid by voluntary subscriptions, about £30 per 
annum. Duties: three services on Sundays and choir practice during 
the week. A good opening for a Teacher of Music, Address Rev. 
Dr. Hodges, Vicarage House, Lyme Regis. 


ANTED, an ORGANIST for New Court Con- 

gregational Church, Tollington-park. Applications (by letter 

only), stating terms, and with testimonials, to be sent to Rev. W. 

Park, 42, Tollington-park, N. 

ASTINGS.—WANTED,in October, ORGANIST 

and CHOIRMASTER. Choral services and celebrations ; 

Gregorians; Surpliced Choir. Salary small. Fair opening for pupils. 
Address Vicar, Shornden, Hastings. 


RGANIST WANTED, in November next, for 

Lutterworth Church. Salary £40. Full choir. A good Pianist 

and Tuner would find the locality favourable for practice. Apply, by 

letter, with references, to the Rector; or, exuenahly, if near London, 
to Mr. A. Miles, 51, Queen Anne-street, W. 


(pRGANtsr WANTED, at Michaelmas, for a 


country church, 20 miles from London. C Organ, one manual. 
Salary, £40. Address Rector, 214, Upper Thames-street, London, E.C. 


EPUTY ORGANIST WANTED for St. John’s, 
Commercial-road, E. Also, ALTO, TENOR, and BASS 
(Voluntary). Gardener, 80, Newington-butts, S.E. 


(pre snies and CHOIRMASTER will shortly be 
WANTED for St. Philip’s, Kennington-road. Salary according 


to qualification, from £40 to £45. Address Rev. Allen T. Edwards, 
39, Upper Kennington-lane, S.E. 









































IANOFORTE TUNER and REPAIRER 
WANTED. J. W. Soane, Music-seller, Bath. 


AN experienced PIANOFORTE TUNER RE- 

UIRED, for a fashionable country town. Wages 455. to 50s. 
per week, besides a commission. Apply to H. W., care of Mr. Scrutton, 
12, Little Marlborough-street, London, W. 


IANOFORTE REPAIRER.—WANTED, a 

thoroughly-qualified, first-class Workman; one who can tune 

well, and also understands repairing Harmoniums and American 

Organs preferred. Apply, with references and terms, to Harrison 
and Harrison, Birmingham. 


IANOFORTE TUNER WANTED. — Messrs. 

Abel and Sons, of Northampton, want, immediately, a first- 

class Tuner and Regulator for out-door work. Good salary and a 

permanent situation offered. Character for respectability and sobriety 
indispensable. 


ANTED, a good PIANOFORTE TUNER for 


the country. Must be steady, and have good references, 
Address L., Novello and Co., 1, Berners-street. 


\ K JANTED, for Scotland, a good TUNER and 

REPAIRER;; one who can play and understands the Sheet 
Music Trade preferred. Progressive salary and permanent situation 
to suitable party. Apply to Union, care of Novello, Ewer and Co. 


O MUSIC SELLERS, &c.—PIANOFORTE 
TUNER, REPAIRER, and REGULATOR, is open to 
ENGAGE. Thorough knowledge of Harmoniums and American 
Organs. Permanent situation and good salary required. First-class 
references. Address W. R., Musical Times Office. 


IANOFORTE TUNER WANTED, for a first- 

class establishment in a large provincial town. Must be a 

skilful hand; to such a liberal salary will be given. Apply to Challen 
and Hodgson, 20, Oxford-street, London. 


O ORGAN BUILDERS.—WANTED, several 


inside hands; also one first-class Metal hand. Apply to 
J. Porritt, Organ Builder, Friar-lane and Portland-street, Leicester. 


YOUNG LADY wishes an ENGAGEMENT to 

assist in a Music Warehouse; musical, with knowledge of 
retail trade; in or near London preferred. Address K.Y., Post-office, 
Oakington, Cambs. 


IANOFORTE and MUSIC BUSINESS for 
SALE. One of the best in the country. Established nearly 70 
years. Returns each year increasing. Splendid premises. Proprietor 
retiring. Capital required to work same £3,000. Seldom such a con- 
cern is offered for sale. Apply to Algebra, 34, Lorn-road, Brixton, 
London, S.W. 


T° PIANOFORTE PLAYERS desiring to acquire 

the Organ.—An excellent oP rtunity may be secured by taking 
a comfortably FURNISHED SUSE, in which there is a large 
organ; it is in a pleasant situation, within 20 miles of Town, and with 
easy access to or from; to be LET on moderate terms for about:six 
months from the middle or end of August. For particulars apply to 
S. E, W., Post-office, Rickmansworth. 
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ESTHER: AN ORATORIO BY G. F. HANDEL.* 
By F. W. Davenport. 

PUBLISHED for the first time in a popular form, 
all musicians must rejoice in the hope that the 
Oratorio of Esther may now become popular also in 
acceptance. So important an event demands special 
attention, and is a fitting opportunity for a few re- 
marks upon the history and character of the work. 

It was on the occasion of his second return to 
London that Handel was persuaded to take the 
place of the amiable Dr. Pepusch, as director of the 
music to the Duke of Chandos at Cannons. While 
occupying that post, from 1718 to 1720, he wrote the 
two Chandos Te Deums and the twelve equally 
famous Chandos Anthems, and though much engaged 
with the schemes then afloat for the introduction of 
Italian Opera under the title of the Royal Academy 
of Music, he found time to write his first English 
Oratorio, the subject of the present notice, which 
was privately performed on the 29th of August, 1720, 
at the mansion of his patron. In 1750 an enthusiast, 
named Julius Plumer, placed the following inscrip- 
tion upon the organ in the parish church of the 
village of Edgware, which served as a temporary 
private chapel to the Duke during the erection of 
his residence :— 

HANDEL WAS ORGANIST OF THIS CHURCH 
FROM THE YEAR 1718 TO 1721, AND 
COMPOSED THE ORATORIO OF ESTHER 
ON THIS ORGAN. 


Interesting as is the fact recorded, we cannot help 
remarking that, with his admiration for the great 
man, Mr. Plumer displays small acquaintance with 
his method of composition. 

From its first production until 1731 the Oratorio 
was shelved; but in that year it was performed with 
action by the children of the Chapel Royal, under the 
direction of their master, Bernard Gates. Soon after 
this, the Academy of Ancient Music executed it, 
though on a more extensive scale. All these were 
private representations, but their success warranted 
a public performance, and on the zoth of April, 1732, 
the work was produced “at the great rooms of 
Villars-street,” by a private speculator, whose ven- 
ture, however, quickly succumbed when Handel 
himself brought out the Oratorio, revised and with 
several additions, at the King’s Theatre in the Hay- 
market, on Thursday, the 2nd of May. The adver- 
tisements announcing these two representations will 
be found in the preface accompanying the present 
edition. After several repetitions in the spring of 
1732, Esther was repeated during Lent, 1735, and in 
March, 1740; while in Dublin it was given in 1742, 
and again in London in 1751 and 1757. With the 
exception of a performance of extracts from the 
work at the Great Festival at York in 1825, it has 
not been heard in public for over a hundred years, 
although we may now look forward with confidence 
to its reproduction. We may mention that the poem, 
which is in part founded on Racine’s Tragedy, has 
been attributed to several writers; but it seems 
most probable that it was the work of Gay, who also 
wrote the libretto of Acis and Galatea which was 
produced at Cannons immediately after Esther. 





* London: Published by Novello, Ewer and Co., 1, Berners-street,W. 





To come now to the work itself: the overture, 
which has been heard frequently apart from the rest 
of the work, is an extended composition in three 
movements; the last a fugue, which appears also in 
a trio for three string instruments. The argument 
closely follows the Bible version, although the author 
of the poem gives life to the various passages selected 
by introducing groups of Persians and Israelites, as 
well as individuals who, by little strain of the imagi- 
nation, might be supposed to have been present on 
the several occasions. 


In the first scene, Haman, the favourite of Aha- 
suerus, king of Persia, having apparently just received 
the royal assent to his plan for the massacre of the 
Jews, scorning the entreaty of one of his attendants, 
excites the Persians to let the ‘*place” of the Jews 
“be no more found among them.” They quickly 
respond to his appeal, and, defying the God of Israel, 
re-echo their leader’s sentiments in a chorus, ‘‘ Shall 
we the God of Israel fear; where, after three bars, 
enters a counterpoint to the first phrase of Haman’s 
song, ‘Pluck root and branch,” the two being 
worked together, and several times repeated. In 
the next scene the Israelites, unconscious of their 
impending fate, are rejoicing in the news of the 
coronation of Esther, niece to Mordecai, a Jew, and, 
before Haman’s treachery, a trusted councillor of the 
king. After a chagming song, “Tune your harps,” 
with an accompaniment of violins pizzicato and an 
oboe obbligato, a chorus, ‘Shall we of servitude com- 
plain?” a song, “Praise the Lord,” for a treble 
voice, with an obbligato for the harp, and one for a 
tenor, “Sing songs of praise,” all indicative of an 
attitude of trustfulness in God even through cap- 
tivity and tribulation, the Israelites are interrupted 
by the sudden arrival of one of their countrymen, 
who tells them of the decree of Haman, and raises 
before their horrified visions a picture of the terrors 
that must soon ensue. The misery of the people at 
this announcement is depicted in a chorus, *‘ Ye sons 
of Israel mourn,” which is a wonderful example of 
intense and deep expression of the text. This num- 
ber, after the introduction of an alto song, ‘‘O Jordan, 
sacred tide”? is repeated, and forms a fitting termi- 
nation to the first act or part. 


In the next Act, Scene 1, Esther and Mordecai 
meet in presence of some of the Jews, and the Queen, 
perceiving that something unusual has occurred, 
inquires of her uncle the cause of his sorrow. His 
answer is the announcement of the recent decree 
and the declaration that she must act as mediator 
with the King. Knowing the law that death is the 
fate which awaits a subject venturing unsummoned 
into the presence, she hesitates, when Mordecai, in 
a most melodious air, ‘Dread not, righteous Queen, 
the danger,” reassures her, declaring that love will 
pacify her husband’s anger, and that, even should 
the worst befall her, death, in the fulfilment of her 
duty, would be preferable to a throne and remorse. 
Reassured and roused, Esther offers herself a willing 
sacrifice, if need be, and pours forth the expansion 
of her sentiments and intentions in a pathetic song, 
‘‘Tears assist me,” and hastens to the presence of 
the King; while the Jews, awaiting the result of the 
audience, and following her with anxious eyes, cry 
out to Jehovah to save them and “ blunt the wrathful 
sword.” 

In the next scene we are introduced to the chamber 
of Ahasuerus, who is disturbed in his meditations by 
the sound of a footfall. Turning round indignantly, 
he demands “ Who dares intrude into our presence 
without our leave! It is decreed he dies for this 
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audacious deed.” Immediately, however, he per- 
ceives Esther, and noting her look of misery and 
doubt, love dissipates his anger, and his arms receive 
her fainting form. The most beautiful and romantic 
duet which follows is equal to anything Handel ever 
wrote of the kind, replete with exquisite phrases and 
modulations expressive of his passion and devotion, 
and her resolution to gain her purpose battling with 
her bodily prostration. Then, in the sweetest of 


strains, he reassures her and grants her prayer,|G 


afterwards acceding to her request to meet Haman 
at a feast in her apartments. The act terminates 
with the chorus, “Virtue, truth, and innocence,” 
wherein the Jews, confidently awaiting the issue, 
extol the virtues of their heroic countrywoman and 
Queen. 

Act IIJ., Scene V., opens with a solo for an alto 
voice, called an “Invocation,” in which a young 
Israelite conjures Jehovah to arise and execute His 
ire. This is followed by the most important chorus 
in the work, ‘* He comes to end our woes,” in part a 
hymn of triumph, descriptive of the power of the 
Almighty, and, again, an act of faith in the abiding 
love of Jehovah for His people and their ultimate 
happiness and glory. 

The last is the banquet scene, where Esther re- 
veals the designs of Haman against her family. The 
fate of the latter is speedily settled by the amorous 
monarch, while the disconcerted favourite falls pros- 
trate at the feet of the Queen, who, in the song 
‘Flattering tongue, no more I hear thee,” at once 
expresses her triumph and righteous indignation. 
Haman is hurried away to execution, and the whole 
work terminates with a chorus interspersed with 
solos in praise of the attributes of God, in thankful- 
ness for the deliverance of his people, and expressing 
confidence in their approaching restoration to liberty 
and happiness. 

It has been said that Esther, the first work of its 
class, does not compare favourably with Handel’s 
later oratorios. With this we cannot agree. Taking 
into consideration its smaller proportions (which 
may at least ensure a complete performance without 
cuts), and putting on one side a few cases of careless 
writing, which it would be useless and possibly im- 
pertinent to point out, we can with confidence assert 
that Esther shows indications of greater finish and 
elaboration than many of the later, larger and more 
celebrated oratorios; that the interest of the story 
is excellently sustained, the words and situations 
thoughtfully considered, and wonderfully expressed; 
while many instances of beautiful effects of harmony 
occur, some of which may be said to be almost 
peculiar to this work, among the many the master 
produced. In the 23rd bar of the first chorus there 
is a chord of F minor with the 7th EP, and a passing 
note, D, struck simultaneously. The D descends to 
C, and the whole chord resolves naturally enough 
on dominant harmony in the key of EP. Without 
the D or with an A natural, the effect would be 
ordinary enough; but, as it happens, it is unique. 
In the 5th bar of the song, “ Tune your harps,” and 
wherever the phrase is repeated, we have, for the 
period, the unusual chord of a 2nd inversion of a 
dominant 7th unprepared. Observe, also, the won- 
derful interrupted cadence in the 24th and 25th bars 
of the song, “Sing songs of praise;” the pedals, 
pages 38 (last scene) and 47, 2nd score; the modern 
effect of a tonic 7th, though resolved out of the key 
in the gist bar of **O beauteous Giver ;” the minor 
13th to the word ‘‘ She,” pages 68 and 70; and in 
the latter page, 2nd score, last bar, the supertonic 








chromatic harmony, after a minor chord in the sub- 
dominant. Lastly, there is the beautiful resolution 
of an augmented 6th, page 82, 2nd bar, analogous in 
its effect to passages in the 7th song of the series, 
“The fair maid of the mill’’ of Schubert, and the 
7th number of Bach’s Christmas Oratorio. In these 
two cases there is a 2nd inversion of supertonic 
resolved on a 1st inversion of the major tonic har- 
mony. In the case before us the augmented 6th 


D resolves upon a first inversion of the minor tonic 
BD 
harmony, which is still more intense and striking. 

Speaking generally of the whole work, being 
written with a view to possible stage representation, 
it will be classed with Foseph, Belshazzar, Fephtha, 
and others of the dramatic, as opposed to the two 
didactic works. Although the Persians and Jews 
are not so vividly contrasted as in Belshazzar, the 
principal persons are strongly individualized. The 
character of Haman naturally lends itself most to 
dramatic effect, especially in the wonderful accom- 
panied recitative near the end. The chorus, “ He 
comes,” with the episode, “ Earth tremble,” is worthy 
to be ranked with Handel’s best examples of so- 
called “ descriptive music.” But the most remark- 
able piece in its relation to the art of the period is 
the recitative and duet where -Esther enters the 
royal chamber. The transition from F major to ED 
major, to announce the change of scene to the 
palace, anticipates a class of effects more peculiar 
to later times; while that to G minor, where the 
king first perceives Esther, and the harmony to the 
words “Sure sign of grace,” would satisfy the con- 
science of the most devoted partisan of the principles 
of modern opera. 

The neglect of what is deserving of attention 
naturally rouses the indignation of such as perceive 
it. This must be our excuse if we have dilated in 
too enthusiastic a manner upon the importance of 
Esther. It may indeed be observed that the fulness 
of the score is perhaps due to the accident of there 
being no organ in the mansion at Cannons, that 
Handel did not habitually bestow much care upon 
the setting of the text, and that hence dramatic 
power, when visible in his work, is likewise an acci- 
dent. Happy accident it certainly is, that Handel’s 
first and last oratorios with female titles, Esther and 
Theodora (apart from the resemblance of the cha- 
racters of Haman and Valens, especially in their 
wrathful moods), should represent to us, through the 
wide difference of the heroines, and consequently 
‘“‘ accidental” variety of the music, a complete epitome 
of Handel’s manner; the lyric, tender grace of the 
one supplementing the dramatic and vigorous power 
of the other. 

In conclusion, we can only hope that Messrs. 
Novello and Co. may continue the series, and give 
to the public many more, if not all, the hidden trea- 
sures of the master. 





A CORRESPONDENT who wrote to us.some time ago 
suggesting the establishment of Summer Concerts in 
the Horticultural Gardens, South Kensington, has 
again addressed us to offer another proposition, viz., 
that one of our best military bands should play on 
the summer evenings in the Gardens on the Victoria 
Embankment. It certainly does appear strange that 
in the heart of our London season there should be 
so few opportunities for the general public to hear 
a good band in the open air; and if it were possible, 
by rigid supervision, to ensure a sufficiently attentive 
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audience, the experiment might very fairly be tried. 
At all events, it would have the merit of being in 
truth, and not merely in name, a ‘“ Promenade 
Concert.” 

Any bright anticipations which may have been 
formed by the announcement that Mr. Carl Rosa is 
about to open the Princess’s Theatre for the per- 
formance of English Opera must be dimmed by the 
intelligence that the works will be chiefly those 
composed by everybody except English writers. 
Surely we are not so fond of the Operas represented 
at our lyrical establishments during the season that 
we Shall find it necessary to have them translated 
into English for performance when we can no longer 
hear them in Italian. A German, Italian or French 
company we would gladly welcome, with a répertoire 
of works sung in the language to which the music 
was originally wedded; but the mission of an English 
company should be to perform English Opera, and 
we cannot believe that success will attend any specu- 
lation in which this fact is not distinctly recognised. 





A TEMPORARY SUCCess is sometimes more detrimental 
to a man than positive failure. The Dean of Worcester 
having carried his point with regard to the Cathedral 
Festival in that city, seems not content with abolish- 
ing this one, but is now, we find, using his influence 
to suppress those at Hereford and Gloucester. The 
question, therefore, now ceases to be a local one, and 
assumes a character of so much importance that a 
vigorous stand against such intolerance becomes a 
public duty. The Three Choir Festivals have been 
so long established that the consent of the Deans to 
grant the use of the Cathedrals in which they were 
held has been hitherto applied for almost as a matter 
of courtesy; but should the attempt to follow the 
example set at Worcester be made at Hereford and 
Gloucester, we trust that the clerical authority, 
hitherto respected, will be at once boldly challenged. 
The exercise of a despotic power by individuals 
placed in high positions is very often the first indica- 
tion that such power exists; and even Deans may 
find that a determined opposition, not only to public 
opinion, but to the wish of a majority of the clergy, 
will result in weakening an influence which, in these 
days of disaffection, it should be their earnest desire 
to strengthen. 





THE, few hours elapsing between the conclusion of 
the day and the commencement of the evening are, 
as a rule, anxiously looked forward to by those 
engaged in artistic or literary pursuits as the brief 
period which may legitimately be devoted to rest 
and seclusion. Yet, strangely enough, this is pre- 
cisely the time chosen for the meetings of the 
** Musical Association for the investigation of sub- 
jects connected with the art and science of Music.” 
Whether the thin attendance at the monthly gather- 
ings of the Society may be chiefly traced to this 
circumstance we cannot say; but certainly at the 
very agreeable conversazione with which the Asso- 
ciation concluded its first season many members 
were present who are but rarely seen at the regular 
meetings. During the recess we trust that this 
matter will receive full consideration; for, with 
every desire for the success and advancement of the 
Society, it can scarcely be expected that the reading 
or discussion of a paper on abstruse questions in 
science or art will ever be regarded, even by the 
most earnest members, as a relaxation after work. 








WE are glad to find that the “ British Musical and 
Dramatic Institute” has changed its name to the 
‘School of Dramatic Art,’’ and that at what was 
termed the “‘ semi-public opening” at Ripon House, 
Woburn Place, Russell Square, little was said or done 
to falsify a claim to its newtitle. As there seems, how- 
ever, to be still some latent idea of cultivating music 
in this Association, we beg distinctly to assure Mr. 
Charles Sleigh, the manager, that he had better leave 
this branch of study to other and more able Institu- 
tions. He deserves every credit for his energetic 
endeavours to found a school of dramatic art, but a 
school of musical art is already founded; and even 
if it were not so, the vocal and instrumental exhibi- 
tions we heard at Ripon House were scarcely of a 
nature to command public attention. The chorus 
singing, under the direction of Mr. Henry Regaldi, 
was fairly good; but a programme of common-place 
songs, given by pupils who should be studying how 
to produce their voices, to the accompaniment of a 
cottage pianoforte, formed a strange contrast with 
the many highly creditable specimens of dramatic 
training given during the evening. 





WE can scarcely believe that the directors of the 
Alexandra Palace have sufficiently considered what 
is the music most likely to attract the public to 
Muswell Hill. There can be no question that in 
persevering with Italian Concerts and ‘* Promenade” 
programmes, with an occasional sprinkling of well- 
worn classical pieces, they are neither appealing to a 
taste already existing, nor helping to create a new 
one; for certainly the fashionable supporters of our 
lyrical establishments care not to hear their favourites 
in operatic scraps; and the real music-lovers will 
continue to go to Sydenham until they find that the 
same works, as well executed, can be heard at the 
Alexandra Palace. As the concerts now given in this 
establishment must entail a large outlay, it would be 
well to think whether this expense would not be better 
incurred in providing music of a higher character; 
for, although the “ British Army Quadrilles, with all 
the original effects,” may do very well for those who 
attend a ‘*Hound Show,” it assuredly is not of a 
nature to realise the bright promises made to the 
musical world in the opening prospectus. 





CRYSTAL PALACE. 


Tue last of the Summer Concerts, on the 17th ult., was 
made extremely interesting by the performance of Niels 
W. Gade’s Cantata, ‘‘ The Erl-King’s Daughter,” which, 
although containing some of its composer’s best thoughts, 
has been strangely neglected in this country. There may 
be some want of sustained interest in this composition ; 
but the music shows the hand of a masterthroughout; and 
the choral writing is not only highly dramatic, but fresh 
and tuneful enough to command the attention even of a 
non-musical audience. The performance of the Cantata 
was exceptionally good, the principal parts being well sung 
by Mdme. Osborne-Williams, Mdme. Blanche Cole and 
Mr. George Fox; and the choruses being given with much 
precision and effect by the Crystal Palace Choir, especially 
the beautiful ‘* Morning Hymn,’’ which commences the 
third part. Mr. Manns conducted with his accustomed 
efficiency. 





ROYAL ITALIAN OPERA. 

THE revival of ‘‘ Semiramide’’ at this establishment was 
chiefly remarkable for the excellent manner in which it was 
placed upon the stage, and the fine singing of M. Faure in 
the part of Assur, for certainly neither Mdme. Vilda’s 
Semiramide nor Mdlle. Scalthi’s Arsace could be accepted 
by those who remember the great vocalists who have made 
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these characters famous. ‘‘L’Etoile du Nord,’ with 
Mdme. Patti and M. Faure in the principal parts, has 
been successfully given, the Peter of the great French 
vocalist thoroughly realising, both in his acting and singing, 
the intention of the composer. Many good works have 
been brought forward this season at the Royal Italian 
Opera; but it is a melancholy sign of the time that so 
consummate an artist as Mdme. Patti should choose 
‘‘La Traviata” for her benefit. The season terminated, 
as announced, on the 17th ult. 





HER MAJESTY’S OPERA. 


THE revival of ‘* Mignon” was welcome to many, not so 
much for the merit of the music as for the exquisite em- 
bodiment of the heroine by Mdme. Nilsson, who was 
received, as she deserved, with the most enthusiastic marks 
of approbation. Mdlle. Chapuy created a genuine effect 
as Rosina in “ Il Barbiere,” her singing, if somewhat cold, 
being remarkable for perfection of execution. The Opera, 
too, afforded a good opportunity for Signor De Reschi to 
display his best qualifications as the Barber, the music of 
which he gave with much animation and humour. Malle. 
De Belocca has certainly not improved her position by the 
performance of Cherubino, in ‘* Le Nozze di Figaro ;’”’ she 
looks the part well, and is sufficiently sprightly as the 
saucy Page; but the music is too severe a tax for her 
powers; and, although encored in ‘‘ Voi che sapete,”’ no 
genuine effect was created. The establishment closed on 
the 24th ult., with an excellent performance of ‘ Lohen- 
grin. 





PHILHARMONIC SOCIETY. 


Tue feature of the final concert for the season on the 
5th ult., was an “Idyll” to the memory of the late Sir 
Sterndale Bennett, composed by his fellow-student and 
warm friend, Dr. G. A. Macfarren. The good feeling which 
prompted so graceful a tribute would have been sufficiently 
appreciated had not the artistic worth of the composition 
earned the good opinion of the listeners, and we trust, 
therefore, that Dr. Macfarren—who bowed from his place in 
the room, in acknowledgment of the applause with which 
the Idyll was greeted—would believe that the audience 
desired not only to show admiration of the work, but deep 
and heartfelt sympathy with the feelings of the composer. 
The other orchestral works were Haydn’s Symphony in E 
flat (No. 10} and Beethoven’s in C minor, the concert con- 
cluding with Weber’s ‘Jubilee ’’ Overture. Vieuxtemps’ 
Violin Concerto (No. 5, in A minor) was finely played by 
Herr Wieniawski, and an unusual brightness was given to 
the vocal portion of the programme by the engagement of 
Mdlle. Titiens, who sang the Scena, ‘A qual furor,” 
from Fidelio; the song, ‘ Glécklein im Thal,” from 
Euryanthe, and two of Schumann’s Lieder in her very 
best style. Mr. W. G. Cusins, the Conductor, received 
quite an ovation at the conclusion of the concert. 





ROYAL ACADEMY OF MUSIC. 


Tue annual public concert of this Institution was given 
at St. James’s Hall on the 21st ult., with a success far 
exceeding any former performance of the pupils within our 
recollection. The fact of the Marchioness of Lorne con- 
senting to give away the prizes on this occasion has a 
significance of the utmost importance to the welfare of 
musical art in this country; for, although the Academy 
boasts of a long array of the highest names in the land as 
patrons and patronesses, it is only by personally attending 
the periodical exhibition of the students that any active 
sympathy can be shown in the cause. The excellence of 
the pianoforte playing was, as usual, the theme of general 
admiration ; but so much progress has latterly been made 


in the vocal department that a great portion of the singing | 


would have done credit to public artists; and, although 
the violin was entirely represented by one pupil, and that 
a lady (Mdlle. Gabrielle Vaillant), her performance was 
marked by such excellent intonation, such facile execution, 
and so much depth of expression, as to call forth the 
warmest marks of approbation. Amongst the pianists, 





Miss Katie Steel in the first movement of Schumann's 
Concerto in A minor, Miss Amy Turner-Burnett, in Men- 
delssohn’s Prelude and Fugue in E minor, Miss Alice 
Curtis, in Sir Sterndale Bennett’s Caprice in E, and Mr. 
F, W. Bampfylde, in Weber’s Concert Stiick, displayed 
such excellent powers as to warrant us in predicting for 
them a highly successful future; and we must also award 
unqualified praise to Miss Edridge, Miss Borton (who played 
with much refinement Sir Sterndale Bennett's ‘ Rondo 
Piacevole”), and Mr. Deas, all of whom acquitted themselves 
with credit both to themselves and their teachers. Of 
Mdlle. Gabrielle Vaillant (who performed the Adagio of 
Spohr’s Violin Concerto, No. 9) we have already spoken, 
and a good word must also be given for Mr. Rose’s 
rendering of Schumann’s Fugue in B flat on the organ. 
Miss Larkcom was much applauded for her singing of the 
Scena, “ Softly Sighs;”” Miss Mary Davies gave with true 
artistic feeling an expressive song by Mr. Eaton Faning 
(a student), Mr. Henry Guy sang “ Adelaida” with good 
effect (the pianoforte accompaniment being well played by 
Miss Pamphilon); Miss Jessie Jones gave a poetical setting 
of Shelley’s ‘‘I arise from dreams of thee,” by Florence 
Marshall (another student); Miss Bolingbroke displayed a 
good voice and style in “Di tanti palpiti,’’ and Mr. 
Wadmore created a genuine effect in Handel’s ‘‘ Lascia 
Amor,” all being received with the most encouraging marks 
of admiration. The first movement of a Symphony by 
Mr. A. H. Jackson (for which the Lucas Silver Medal had 
been awarded) is a highly meritorious composition. The 
ideas are clearly expressed, the instrumentation shows a 
feeling for legitimate orchestral effect, and the entire 
movement is so well knitted together as to evidence 
the result either of some experience or decided natural 
aptitude for the task. It was warmly applauded, and the 
composer called on to bow his acknowledgments. The 
choral music was carefully and effectively sung through- 
out, the female voices, especially, showing the result of 
excellent training. Before the distribution of prizes Dr. 
Maefarren (the Principal) made an earnest and eloquent 
speech, tracing the progress of the Academy through its 
many vicissitudes to its present state of prosperity, and 
thanking the Marchioness of Lorne for kindly undertaking 
the office, the duties of which she so gracefully fulfilled. 
The Marquis of Lorne in the few words he addressed to 
the audience alluded in glowing terms to the satisfaction 
he had felt in the performance of the pupils, and said that 
in every respect it was fully equal to that of any similar 
Institution on the Continent. The Conductor, Mr. Walter 
Macfarren, had an arduous duty, which he discharged with 
the utmost ability, both band and choir being throughout 
the concert thoroughly under command. The hall was 
filled in every part, and many eminent members of the 
profession were amongst the audience. The following is 
the list of prizes :— 

Lucas SILveR MEDAL. From a design by T. Woolner, 
R.A. In memory of Charles Lucas, student, professor, 
and principal, for the composition of the first movement of 
a symphony. Examiners: H. C. Banister, W. Dorrell, 
H. C. Lunn, Walter Macfarren, A. Sullivan, and the 
Principal: Arthur Herbert Jackson. 


ParREPA-RosA GOLD MEDAL. In memory of Euphrosyne 
Parepa-Rosa (endowed by Carl Rosa), for the singing of 
pieces selected by the committee. Examiners: G. Benson, 
F. R. Cox, Ettore Fiori, A. Gilardoni, Manuel Garcia, 
A. Randegger, Carl Rosa, T. A. Wallworth, and the 
Principal: John Lofting Wadmore. 

STERNDALE BENNETT PrRizE—Purse of 10 Guineas. 
In memory of Sir William Sterndale Bennett, Mus. Doc., 
M.A., D.C.L., student, professor, and principal. For the 
playing of a composition by Sir W. Sterndale Bennett, 
selected by the Committee. Examiners: H. R. Eyers, 
W. H. Holmes, F. B. Jewson, S. Kemp, Walter Macfarren, 
Arthur O’Leary, Brinley Richards, Harold Thomas, Fred- 
erick Westlake, T. Wingham, and the Principal: Fanny 
Boxell. Highly commended—Annie Jane Doorly. 

CERTIFICATES OF MERIT (The highest honour attain- 
able at this Examination, awarded only to students who 
have previously received Silver Medals).—Pianoforte: Amy 
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Turner-Burnett (Silver Medal, 1873), Eliza J. Hopkins 
(ditto, 1874), Annie J. Martin (ditto, 1874). Singing: 
Henry Guy (ditto, 1872). Pianoforte: Walter Fitton (ditto, 
1872). 

Grevan MEDALS.—Singing: Mary Davies (Bronze Medal, 
1874), Agnes Larkcom. Pianoforte: Alice Curtis (Bronze 
Medal, 1873), Helen Pamphilon (ditto, 1874), Edith Brand 
(ditto, 1874), Margaret Bucknall (ditto, 1874). Violin: 
Gabrielle Vaillant (ditto, 1874). Singing: Eugéne Bouténop 
(ditto, 1874), John L. Wadmore (ditto, 1873). Pianoforte: 
F. W. W. Bampfylde (ditto, 1874). 

BronzE MeEpa.s.—Harmony: Oliveria L. Prescott. 
Singing: Anne E. Bolingbroke, Annie Butterworth, Marie 
Duval, Hannah Edouard, Marietta Phillips, Emma Reimar, 
Marian Williams, Mary Jane Williams. Pianoforte: Katie 
Steel, Ethel Goold, Alice Borton, Annie Turner, Clara 
Cooper, Marion Green, Nancy Evans, Isabel Thurgood. 
Violin: Ada Brand. Clarionet: Frances Thomas. 
Harmony: George Hooper. Singing: Moses Ap Herbert. 
Pianoforte: Arthur H. Jackson, Frederick Corder, Edward 
Morton, Tobias Matthay, Lindsay Deas. Organ: Henry 
R. Rose. 

Booxs.—Harmony: Frances Thomas. Singing: Amy 
Aylward, Lita Farrer, Thekla Fischer, Catharine Shaboe. 
Organ: Mary Butterworth. Singing: Robert George, 
Frederick Nicholls. 

HicHLy CoMMENDED.—Singing: Jessie Jones (Silver 
Medal, 1873), Rhoda Barkley (ditto, 1872), Alice Arnold. 
Pianoforte: Mary Boole (Bronze Medal, 1874), Janie 
Burrough (ditto, 1874), Clara Daniel (ditto, 1874), Ellen 
Edridge (ditto, 1874), Helen Hancock (ditto, 1874), Ellen 
Holmes (ditto, 1872), Johanna Ludovici (ditto, 1873), 
Lavinia Sheehan (ditto, 1873), Julia Chute, Maria Combs, 
Fanny Boxell, Annie J. Doorly, Constance Harper, Emily 
Banks, Annie Smith, Annie Frost. Organ: Margaret 
Bucknall, Henrietta Jones, Annie Smith. Pianoforte and 
Organ: Charlton T. Speer (Bronze Medal, 1874). Piano- 
forte : George Hooper, Frank Manly, George Ryle, George 
Elliott, Thomas Silver. Violin: George Ryle. Organ: 
H. Walmsley Little, George Ryle, Arthur Shaw. 

CoMMENDED.—Singing: Amelia Featherby, Sarah 
Geary, Elise Lassouquere, Marie Pasco-Pearce, Hannah 
Roby. Pianoforte: Alice Chapman, Ella Sauvan, Kate 
Lyons, Margaret Morgan, Mary Hann, Florence Silberberg. 
Violin: Ada Lampard. Pianoforte: George Smith. 
Organ: Augustus Tozer. Harp: Taliesan James. 

Prize ViIoLIn Bow (Made and presented to the Insti- 
tution by Mr. James Tubbs, of Wardour Street).—Reginald 
Luke. 

ExaMINERS.—Harmony: H. C. Banister, H. C. Lunn, 
€. Steggall, Mus. D., A. Sullivan, and the Principal. 
Singing: G. Benson, F. R. Cox, Ettore Fiori, Manuel 
Garcia, A. Randegger, and T. A. Wallworth. Pianoforte: 
H. R. Eyers, W. H. Holmes, F. B. Jewson, S. Kemp, 
Walter Macfarren, Arthur O’Leary, Harold Thomas, 
Frederick Westlake, and T. Wingham. Orchestral Instru- 
ments: F. J. Amor, Walter Pettit, F. Ralph, and P. 
Sainton. Organ: Sir J. Goss and the Principal. 

Potter _ Exhibitioner.— Alice Curtis. Westmoreland 
Scholar.—Agnes Larkcom. Sterndale Bennett Scholar.— 
Charlton T. Speer. Welsh Choral Union Scholar.—Mary 
Davies. Parepa-Rosa Scholar.—Annie E. Butterworth. 





Mr. G. W. HamMmonn’s morning concert at St. James’s 
Hall, on the 8th ult., was attended by a crowded audience. 
Mr. Hammond gave a thoroughly classical reading of 
Beethoven’s ‘‘ Moonlight Sonata,”’ and in the pianoforte 
part of Sir Sterndale Bennett’s Chamber Trio (Op. 26), 
Schumann’s Quintett in E flat (for pianoforte, two violins, 
viola and violoncello), and Mendelssohn’s Concertante 
variations (for pianoforte and violoncello), proved himself 
a sound and reliable performer. He also played with much 
success in Mozart’s Sonata for two pianofortes (ably 
assisted by Mr. W. H. Holmes) and gave two graceful 
pieces of his own composition, which were warmly ap- 
plauded. The other instrumentalists were Messrs. Henry 
Holmes and Mori (violin), Mr. A. Burnett (viola), and Herr 
Lutgen (violoncello). Miss Annie Butterworth, in Mr. 


O’Leary’s excellent song, ‘‘He roamed in the Forest,” 
was highly effective, and a song by Mr. W. H. Holmes, 
capitally sung by his son, Mr. F. Holmes, was also very 
well received. Other vocal pieces were given by Miss 
Julia Wigan, Mr. Arthur O’Leary acting with his usual 
skill as accompanist. 


Mr. Pyatt, of Nottingham, has made arrangements with 
Mr. Sims Reeves, Signor Foli, and other eminent artists, 
for a series of Fifteen Ballad Concerts, to take place in the 
autumn at Glasgow, Edinburgh, the principal towns of the 
north of England, and the Midland Counties. 


THE Royal Hand-Bell Ringers had the honour of giving 
a Campanological Concert on the 2nd ult., at Windsor 
Castle, by command of Her Majesty the Queen. The 
programme, performed on a carillon of One Hundred Bells, 
included Costa’s March from “ Eli” (66 bells), Handel’s 
“Harmonious Blacksmith,” and a selection from ‘La 
i de Madame Angot.” Mr. Duncan S. Miller con- 
ucted. 


A SKETCH by Mr. Gilbert, entitled ‘‘ Eyes and No Eyes,” 
founded on a fairy tale by Hans Christian Andersen, with 
some effective and appropriate music by Mr. German Reed, 
has been produced with success at St. George’s Hall. 
Mrs. German Reed was excellent as an elderly coquette, 
and Miss Fanny Holland and Miss Leonora Braham are 
great acquisitions to the company, both as singers and 
actors. Mr. Alfred Reed gave a very good impersonation 
of an old man, and Mr. Corney Grain and Mr. A. Bishop 
were amusing as Pierrot and Avrlequin, twin brothers, 
dressed in Italian pantomime costume. 


THE St. George’s Glee Union Concert on the 2nd ult., 
at the Pimlico Rooms, was chiefly noticeable for the good 
singing of the Choir in ‘‘ April is in my Mistress’ Face,” 
“Parting and. Meeting,” and “In the Lovely Vale. of 
Streams.’’ The solo vocalists were Miss Horder, Miss 
Buley, Mr. J. T. Carter, and Mr. Theo. Distin. The 
pianoforte solos, ‘ Introduction and Polonaise’ (Chopin) 
and “La Cascade’ were well played by Miss Julie 
Augarde. Mr. Garside conducted. 


Tue “ National Music Meetings’? commenced at the 
Crystal Palace on the rst ult., the first day being devoted 
to solo soprano vocalists. Eleven were selected to compete, 
the first prize,a purse of £25, being eventually awarded 
to Miss Charlotte Agnes Larkcom (a student of the Royal 
Academy of Music), and the second, a purse of £10, to 
Miss Anne Carrina. The judges were Sir Julius Benedict, 
Mr. W. G. Cusins, and Signor Arditi. The second day was 
for tenor singers. Five competed; the first prize of £25 
being given to Mr. Sylvester, and the second, of £10, to 
Mr. Fryer. The judges were Signor Arditi, Mr. J. L. 
Hatton, and Mr. J. Barnby. On the third day eleven 
contralto or mezzo-soprano singers competed, the judges 
being Sir Julius Benedict, Signor Arditi, and Mr. Brinley 
Richards, when the first prize of £25 was awarded to Miss 
Annie Butterworth, and the second, of £10, to Miss E. A. 
Reimar (both students of the Royal Academy of Music). 
Eight baritone or bass singers then contended before the 
judges, Mr. H. Leslie, Mr. O. Goldschmidt, and Mr. J. L. 
Hatton, the first prize being given to Mr. Edward 
Wharton, and the second divided between Messrs. Henry 
Cross and Frank Thomas, who were pronounced to be 
equal in merit. The last day of the competition was 
devoted to Choral Societies and Brass Bands, the per- 
formances taking place in the Handel Orchestra. Two 
Choral Societies competed—the South London Choral 
Association and the Liverpool Representative Choir. The 
judges, Mr. H. Leslie, Mr. Brinley Richards, and Mr. J. 
Barnett, gave the prize of £100 to the Liverpool Representa- 
tive Choir, much satisfaction being also expressed with the 
admirable singing of the South London Choir. The Choir 
of All Saints’ Church, Cambridge, next sang for a certifi- 
cate of merit, which was granted. Then three Brass 
Bands competed, the judges being Signor Arditi, Mr. Otto 
Goldschmidt, and Mr. J. L. Hatton, and the prize was 
given to the Carrow Works (Norwich) Band. Certificates 
of merit were also awarded for sight-singing, and certificates 
of “‘ having been selected to compete” were given to all 
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who had won this position at the preliminary examination. 
On Saturday, the roth ult., the prizes were distributed by 
Madame Lind-Goldschmidt, the ceremony being preceded 
by a concert, at which the successful candidates performed. 
The report states that the competitions have presented 
gratifying features, much care and preparation having 
been evidenced, especially in the soprano and contralto 
classes. 


A FREE scholarship for a female pianist, between the ages 
of 14 and 21, tenable for two years, has been generously 
founded by Lady Goldsmid in the Royal Academy of 
Music, which will be competed for at Easter. The Com- 
mittee of the Goss Testimonial, we are also informed, has 
resolved to elect a student of the College of Organists to 
be placed in the Academy, the funds raised for the testi- 
monial being sufficient to defray half the expense of a 
scholarship. The pupil will be elected for three years, the 
examination to take place during the present month. 


WE are informed that the valuable violoncello lately in 
possession of Herr Wilhelmj, the eminent violin player, 
has been bought by Herr Schuberth. 


Tue Mildmay Park Choral Society gave a very successful 
performance of Mendelssohn’s “ Athalie,”” and a miscel- 
laneous selection, at Hare Court Lecture Hall, Canonbury, 
on Tuesday evening, June 29th. The soloists were 
Miss A. Bliss, Miss Evans, Madame Arnold Potter, and 
Messrs. Irving, Payne, and Young; Pianoforte, Mr. A. Cox; 
Harmonium, Mr. E. Snell; Conductor, Mr. Watkins. 


At the Musical Examination recently held by the 
Academical Board of Trinity College, London, the follow- 
ing candidates passed :—Senior Choral Fellows—J. M. 
Bentley (by competition), New College, Oxford; J. T. 
Field, Blackheath; C. H. Hewitt, Birkbeck Institution ; 
T. W. Hosking, St. Mark’s College, Chelsea. Choral 
Fellows—H. T. Walmsley Little, Christ Church, Woburn 
Square, London; J. Loaring, New College, Oxford; J. T. 
Wells, Royal Academy of Music. Choral Associates— 
R. Ambler, Preston, Lancashire; F. Smith, Thames 
Ditton. Harmony Prize—J. Loaring. The Singing Prize 
was not awarded. Examiners—Edward Dearle, Mus. D., 
Cantab, S.C.F.; Walter H. Sangster, Mus. B., Oxon, 
S.C.F.; J. Gordon Saunders, Mus. B., Oxon, S.C.F., and 
Bradbury Turner, Mus. B., Cantab. 








REVIEWS. 


NovELLo, Ewer AND Co. 


The Notation of Vocal Music, on the principle of Substi- 
tution of Pitch ; as adapted in the, National Method. By 
W. W. Pearson. 

In a former notice of what Mr. Pearson terms the 
‘‘ National Method”’ of teaching vocal music we mentioned, 
as an objection to his system, the fact of his writing 
relatively with an absolute notation; and although we 
admit that a temporary popularity may be gained for this, 
as for any other device of the same nature, we still cannot 
believe that it will ever obtain a general recognition 
amongst musicians. In his opening remarks Mr. Pearson, 
in speaking of the relative notation invented by the Misses 
Glover, of Norwich, says, ‘‘ It is the use of this principle 
which is the real cause of the extraordinary success of the 
Tonic Sol-Fa System, in the elementary stages, though it 
is attributed by the unthinking to the notation itself; but 
the mistake of the originators, in using a new notation, 
instead of employing part of the old one, has been its bane, 
and brought against it the opposition of most musicians.” 
Now we do not believe that there was any mistake made 
in inventing a new notation—for Mr. Curwen is a suffi- 
ciently clear-headed man to see that to write for one 
method in the symbols invented for another is a logical 
absurdity—but the error, in our opinion, was abolishing at 
one fell swoop the “‘ ladder” system and writing the notes 
in a straight line. We are of course aware that by using 
the letters to be found in every printing-office, compositions 
noted upon the new system can be very easily multiplied; 





but this is outside the musical question, and therefore can- 
not be accepted as an argument in favour of Tonic Sol-faism 
itself. The author of the book before us, in his observations 
upon the ease of writing relatively with the present notation, 
seems to speak as if the notes in the five-line staff were 
not named and pitched by the treble clef in all published 
music; for he says that ‘‘ pupils taught on the plan here 
suggested will be accustomed to the varying pitch from 
the beginning, so that they will never imbibe those notions 
of absolute pitch which are at present part of the nature 
of an old notation reader.”” This would be all very well if 
a person taught upon this system were not compelled to 
“imbibe those notions of absolute pitch’’ by association 
with those who were not disciples of Mr. Pearson, but 
there can be no question that a student of the “ national 
method” would be worse off amongst musicians than a 
man in a foreign country; for though the latter may not 
be able to make himself understood to those around him, 
he at least will not find that a word in his language which 
conveys a definite idea to himself means something quite 
different to his next-door neighbour. So thoroughly 
indeed does Mr. Pearson ignore the importance of ad- 
mitting the fact that the clef not only gives a name but a 
pitch to a certain note in our present system, that he pro- 
poses writing all the voice parts with the treble clef, show- 
ing the real pitch by an indicator at the commencement—a 
system the advocacy of which seems doubly strange in one 
who urges as a reason for rejecting the Tonic Sol-fa 
method, that ‘‘it does not give the power to read music, 
in the ordinary sense of the term, and is, in reality, little 
better for practical purposes than mere ear-singing.”” With 
every word in the author’s chapter upon ‘‘ Time notation ”’ 
we cordially agree. Why, indeed, should we perplex 
learners by having various ways of writing the same thing ? 
“‘ Uniformity of beat,” as he truly says, is all we require ; 
and as ‘*Compound Time” (as it is absurdly called) is 
merely simple time moving in triplets, what reason can 
there possibly be for making the matter so complicated to 
students? surely four, two, and three divisions in the bar 
are all we really want: are we still to adhere to the 
lingering notion that minims look sacred, and crotchets 
secular? In conclusion we cannot but give Mr. Pearson 
every credit for earnestness and conscientiousness. He 
thoroughly believes in his own system, and has conse- 
quently a right to be respected. But the fact of his 
inviting opinion by sending his pamphlet for review is a 
proof that he is open to conviction ; and we feel therefore 
that he will receive our strictures in the spirit which 
dictated them. We have considered the subject much; 
and, whilst thoroughly admitting the soundness of the 
theory upon which the modern systems of vocal tuition are 
built, we cannot but reiterate the assertion with which we 
concluded our notice of Mr. Pearson’s former book, that 
“in order to write vocal music relatively and truly, we 
must have a new notation.” 

It is a good thing to give thanks. Full Anthem. By 
J. Frederick Bridge, Mus. Doc. 

Tuis Anthem was written by the Organist of Manchester 
Cathedral during the present year, for the Commemoration 
Festivals at the Churches of St. Mary and St. Michael, 
Hulme, Manchester. It is an extended composition in 
four movements. The first, ashort chorus in C major, with 
an effective, and to some extent, independent organ part. 
We cannot say, however, that we like the harsh sound of 
the second inversion of a Dominant gth used without the 
7th, and with the root f 3rd on page three, score one, bar 
one. The second movement in G major, though perhaps 
modulating too freely considering its brevity, is a melodious 
four-part chorus. A better contrast with what precedes it 
would be secured if this were rendered by solo voices, for 
which the music is well suited, when the effect of the 
chorus entering with the words, ‘‘ Upon a loud trumpet” 
would still further enhance the effect. The third move- 
ment is for a chorus of tenors and basses accompanied by 
sustained harmony, and this is followed by a recurrence of 
the music of the opening chorus, given now to the words, 
‘I will sing unto the Lord.” The whole concludes with 





a fugue which works up to a brilliant coda and forms a 
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fitting termination to a musicianly piece. It will thus be 
seen that the work is of some length, but the author, with 
consideration for the practical, has given a direction for 
the omission of a considerable part of the last chorus, so 
that if time is an object in the performance, busy people 
may not be debarred from the enjoyment of a goodly 
portion of the Anthem. 
Original Hymn Tunes to Favourite Words. By Alfred 
King, Mus. Bac. 
Eternity. 
Fesu grant me this. 
Three in One. 


Art thou weary ? 
Fesus, tender Shepherd. 
How sweet the Name. 
Faith of our fathers. Hail to Thee. 
Safe home. Ye servants of the Lord. 

THESE words will be recognised by many readers, and 
the music is not unworthy of them, although faults are not 
entirely absent. The two second inversions (in ‘‘ Rosbury 
6,” score 2, bars 2 and 3), following one another, are 
unsatisfactory. The effect is also bad where the D pedal 
is quitted in “ Faith of our fathers,’’ score 3, bar 2, before 
it becomes a note of harmony. The bass frequently leaps 
to a note above that last sounded by the tenor part, as in 
the Ave Verum, 6th and7th bars. Simple compositions like 
these should at least be free from grammatical faults, for 
which originality of treatment or taking melody do not 
sufficiently atone. 

Pack clouds away, and welcome day. A Four-part 
Song. Words by Thomas Heywood (Circa 1620). Com- 
posed by Charles Harford Lloyd. 

Tuis is a melodious song, and in parts so well written 
as to make us wish to alter the harsh effect of the soprano 
commencing upon A against the G sharp of the alto (bar 3, 
page 2); and we must also take exception to the second 
bar of page 3, when the seventh on C# rises, an unpleasant 
effect of fifths between the two chords being felt, in 
addition to the ascent of the discord. We know that this 
sort of writing constantly passes current in modern music; 
but it is not good counterpoint, and we protest against it. 
The words are well expressed throughout, and the length- 
enirg of the phrase ‘‘To give my love good morrow,” is 
extremely effective. 

Polly Vanderdecken. Song. Words by Gordon Campbell. 
Composed by E. Silas. 

THIs song, which was sung with much success at the 
composer's recent concert, is certainly destined to become 
popular, although, so simple is it in construction, that 
much of its effect must depend upon the singer. The 
words are set to a pleasing little pastoral melody, with 
just such an unpretentious accompaniment as the subject 
demands. The unexpected chord of G minor on the pause, 
with the temporary modulation into D minor, are points 
which evidence the minute care bestowed by the composer 
upon a ballad which merely aspires to be, both in words 
and music, an artless village song. 

The Rock of Ages. Sacred Song. Words by Finlay 
Finlayson. Composed by John Francis Barnett. 

Mr. BarnNeTT has here given a clever and sympathetic 
setting of Mr. Finlayson’s words, and one which we think 
baritone singers will thank us for drawing their attention 
to. An Agitato symphony in arpeggio, commencing upon 
a tonic pedal in E minor, introduces the voice part with 
much effect, the arpeggios being continued as an accom- 
paniment until the change into the major. Here the 
alteration from C to 12.8 rhythm is effective, an exceedingly 
melodious theme, to the words, ‘‘ Unto Thy Cross, O Lord, 
I cling,’ with a triplet accompaniment, forming an admir- 
able contrast with the agitated subject at the commence- 
ment. There is much true musical feeling in the treatment 
of the phrase, ‘‘ Help and deliver me,” with the pedal 
harmonies, at the conclusion, and in every respect the 
song may be cited as a highly favourable specimen of its 
composer’s powers. We perceive, by the title-page that it 
has already been sung by Mr. Santley. 

Sweet Rothesay Bay. Song. Words by the Author of 
‘John Halifax, Gentleman.” Composed by William H. 
Cummings. 

THERE is a Scottish character about the music of this 
song which faithfully reflects the feeling of the words. 





The theme, too, is extremely melodious, and lies well in 
the register of the contralto voice. From so accomplished 
a musician and vocalist as Mr. Cummings we may reason- 
ably expect a composition which shall be worthy of his 
reputation ; but this little ballad, unpretentious as it is, 
will not only sustain but add to the fame of a composer 
who has proved by his charming Cantata “ The Fairy 
Ring,” that he has the power to produce works of a higher 
importance. 


The Rainy Day. Song. Words by Longfellow. Com- 
posed by Wm. Fossey Bradshaw. 

LONGFELLOw’s words have an extraordinary fascination 
for young composers, and yet there can be no question 
that to colour them in sympathy with the mind of the 
poet it requires that power of diving into the inner meaning 
of the author which can only be gained by experience. 
Mr. Bradshaw’s music, with the exception of some occa- 
sional crudities—such as the doubling of the leading note 
in the dominant seventh of D minor, and the awkward 
harmonies which follow upon a dominant in C major, 
commencing bar 11, page 4—is fairly good; but he has 
failed to enter into the true spirit of the poetry. Some 
indications there are, however, of a musical feeling which 
may be cultivated to good purpose; and we counsel Mr. 
Bradshaw rather to study than publish, at present, if he 
really wish to secure a successful career. 





NOVELLO AND Co., AND J. MASTERS AND Co. 

Four Tunes for the People’s Hymnal. Composed by 
G. Alston Sarvent. 

THESE unpretentious compositions, which are not with- 
out merit, are marred by grammatical faults, such as the 
5ths, between tenor and bass, score 3, to the words 
‘¢ Thou with,”’ and the bad resolution of the 2nd inversion 
of a Dominant 7th, score 7, last 2 bars. 





Locxwoop & Co. 

A Rudimentary and Practical Treatise on Music. The 
Rudiments of the art of playing the Pianoforte. By Charles 
Child Spencer. 

THE author of these works is evidently an acute thinker, 
and has reasoned with much ability upon the theories 
which he advocates; but we think it a pity that in 
Treatises designed, as he says in his preface, for the as- 
sistance of the ‘‘ young student,”’ such an opinion as that 
there are ‘‘nine forms of the minor scale,” should be put 
forward. This assertion, however, is not only advanced in 
the first-named of the two books before us, but various 
attempts to prove the truth of it are made by quotations 
from compositions, ancient and modern. That his case is 
made out, however, we venture to doubt; for whatever 
notes may have been taken by the older writers for the 
construction of their melodies, there can be no question 
that the minor scale in the works of those later composers 
who understood the harmonies which these notes naturally 
carried, is as thoroughly defined as that of the major. In 
proof of this we may say that, to us, the extract from 
Mozart’s duet, ‘‘Crudel perché finora,” is purely in the 
modern scale of A minor, and that it begins and ends with 
the dominant; that the composer has harmonised the melody 
in the simplest manner according to the accepted theory 
of the degrees of the scale, merely using an augmented 
6th -on the minor 6th of the key, upon notes which he 
might have allowed to belong to the tonic chord. To say 
that, without regard to the feeling of the melody, the notes 
of the air and accompaniment are E, F,4G, A, B, C, #D, E, 
and by considering the first and last as the initial, and not 
the dominant, to assert that it is in the ‘eighth form of the 
minor scale” is rather, we think, torturing the facts to 
help the theory, than allowing the theory to be strength- 
ened by the facts. We do not doubt that the old com- 
posers wrote in scales which are not now recognised; but 
these are the ‘‘ Church modes,” of which Mr. Spencer, in 
a former treatise, has given so lucid an explanation. 
Better, therefore, is it to believe that the notes, for in- 
stance, with which Mendelssohn gives out the words 
‘* Lord, bow Thine ear to my prayer,” in Elijah, are in the 
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‘“‘ Phrygian mode,” than that they are in ‘‘ Form 5th of the 
model minor scale.” Many of the explanations in the book 
are exceedingly good, but we regret to see that compound 
time is said to be two or three bars of triple time put 
together. That moving in triple divisions should be con- 
founded with moving in triple time is unquestionably a 
misfortune, but it cannot be said to be a fault with a stu- 
dent who is told, as Mr. Spencer tells him, before giving 
some bars with triplets, that sometimes “one half of a 
measure is in duple time and the other half in triple time.” 
Some of the examples of counterpoint are, we think, 
scarcely good enough to place as models before a tyro— 
as, for example, in the last bar of page 86, where the coun- 
terpoint skips from the discord, C, and 11th bar of Ex. 2, 
page 73, where we have only three G’s on the first of the 
bar, the counterpoint afterwards rising to D—but, gen- 
erally, the progressions are fairly good. In speaking of 
the Fugue, no rules are given for the construction of the 
answer; but many valuable extracts from the works of the 
best composers are placed before the student to guide him 
in his labours, and the author deserves much praise for the 
earnest manner in which he urges the necessity of dili- 
gently studying the highest models. The second book, 
which treats of the art of playing the pianoforte, is well 
considered throughout, the early lessons and the remarks 
on fingering being particularly worthy of commendation. 
Quotations from the compositions of Beethoven, Mozart, 
Handel, &c., are given, in illustration of the author’s 
observations, most of which are carefully selected. We 
cannot believe, however, that it is good to transpose and 
vary passages from classical works for the use of young 
players, and must therefore protest against Example 45 
(merely marked “ from Beethoven”), where the opening 
theme of the Sonata in A flat (Op. 26) is transposed a 
semitone higher, not only the melody but the basses 
altered, and bars added at the conclusion, with the subject 
repeated an octave above. Not one of these alterations 
makes the passage in the slightest degree easier to play, 
and we may reasonably wonder, therefore, why such liber- 
ties are taken. In conclusion, it may be said that the 
books are carefully printed—so carefully indeed that Mr. 
Spencer will, we are certain, thank us for pointing out that, 
in the first work, the second subject given out by the alto 
in the Fugue in D minor, at the bottom of page 131, is 
wrongly noted: BY and A should be quavers instead of 
semiquavers ; it is a trifling error, but it may puzzle many 
students. 





WEEKES & Co. 


The Widow of Nain. 
words compiled from the Holy Scriptures. 
John Abram, Mus. Doc., Oxon. 

As a rule, it is perhaps well that those who publish the 
works which have been expressly written as an exercise 
for a Doctor’s degree should state the circumstances which 
called the composition into existence. They are generally 
remarkably innocent of any originality of thought, but 
constructed so obviously with a desire to display that 
knowledge of fugue and counterpoint so essential in a 
Mus. Doc. that, although but few would care to listen to 
them save those whose melancholy duty places them in 
the position of Coleridge’s ‘‘ Wedding Guest” in the 
Ancient Mariner, there can be little doubt that, should 
they ever be engraved and circulated, they will be certain 
to excite respect, if not gratification. In Dr. Abram’s 
Oratorio, however, although the laboured workmanship is 
occasionally somewhat too apparent, we have so much 
excellent material that we are tempted to believe, when 
the composer is free to write as he ‘pleases, that he will 
produce something infinitely superior to the ‘“‘ Widow of 
Nain.” The superabundance of choral matter gives a 
certain heaviness to the composition, which abstractedly 
is a defect; but, as we have already said, the desire to 
show the power of part-writing was, undoubtedly, the 
primary object, and we are bound, therefore, to criticise 
the composer solely according to what Carlyle terms his 
‘line of endeavour.” Viewed in this light, therefore, we 


An Oratorio, in one Part. The 
Composed by 





must award him unqualified praise. The opening chorus, 
written for a double choir, has many admirable points, the 
fugal treatment of the themes throughout evidencing not 
only the result of good training, but of a musical organisa- 
tion, which, as we have already said, when less under re- 
straint, cannot fail to be turned to excellent account. The 
orchestral accompaniments, too, in this movement are full of 
character, and, in every case, highly sympathetic with the 
varied feeling of the words. The following recitative and air 
for the tenor, although somewhat;Mendelssohnian, breathe 
the spirit of the text so truthfully as to deserve the warmest 
praise. In the quartett ‘ Lift up thine eyes,” we have nothing 
remarkable save careful vocal writing, nor do we care 
much for the chorus ‘“‘ Seek ye the Lord,” the ceaseless 
semiquaver accompaniment to which gives a feeling of 
monotony which somewhat detracts from the effect of the 
voice parts. The double chorus, “‘ Blessed are they that 
mourn,” next to the opening piece, will elicit the highest 
commendation from musicians: it is a vigorous and skil- 
fully written movement, and might alone have proved the 
author’s right to the honour which he sought: the manage- 
ment of the voices where the triplet accompaniment steals 
in for the first time is extremely happy, and the concluding 
phrases colour the words with remarkable fidelity. The 
soprano solo, ‘‘ But the Lord,” contains some expressive, 
if not very original, vocal sentences, which a good soprano 
may give much effect to. After a chorus somewhat dry 
in character, a melodious tenor solo, ‘‘ Weep not,” (in 
which the words are set with appropriate simplicity) and 
a clever double chorus, a soprano recitative leads to a solo 
for contralto, chorally accompanied, which is followed by 
one of the boldest choruses in the work, ‘* Awake, awake,” 
a vigorous orchestral figure giving much life to the vocal 
writing. The unaccompanied quartett, for soprano and 
contralto, may prove as successful as the very similar 
pieces which seem to be a necessary portion of every 
modern sacred work; but it has little musical interest. 
Passing over the tenor air, “I am the Resurrection and 
the Life,” a recitative and chorus, a baritone air (the last- 
named, however, containing some good vocal phrases) and 
a contralto solo, ‘‘O taste and see,” a chorus, quartett 
and chorus, with some effective orchestral points, will be 
found especially worthy of attention; the starting of the 
solo voices in the relative major, after a sudden pause on 
the dominant of F sharp minor, being particularly worthy 
of note. The fugue in the final chorus, ‘* Blessed be the 
Lord God,” is well wrought, and sustained with skill 
throughout, the movement (one of the best specimens of 
the composer’s powers) forming a fitting termination to a 
work which reflects infinite credit upon Dr. Abram, and 
which, with all its faults, is so far above the average of 
such compositions as to have induced us to give it our 
serious attention. 


Hymn Tunes, Chants and Kyries. 
Young. 


WE cannot see any merit in these jottings. Trite and 
commonplace melody, combined with faulty harmony, are 
observable on nearly every page. Why these twenty chants, 
twelve litanies, and sixteen hymn tunes should ever have 
passed into a second edition, we are at a loss to conceive. 
Amid the numerous faults which are worse, musically 
speaking, than are the literary errors of saying, “I is,”’ 
and ‘‘we am,” we can only give examples, such as the 
consecutive 2nd inversions in hymn No. 6, 5th to 6th 
bar; litanies No. 2, 2nd bar, No. 8, 3rd bar; double chant, 
No. 13, 5th to 6th bar, and in the same, gth bar, the 
doubled 7th. 


Six Hymn Tunes and Three Kyries. By G. H. Armstrong. 


Ir Mr. Armstrong will in future correct his proofs, have 
some regard for tonality (see No. 6), avoid continually 
coming to a full close, and doubling the 3rd when it occurs 
in the bass, we may be able to give unqualified praise to 
the next composition of his which comes under notice; but 
it is impossible to speak favourably of the good qualities 
he displays when they are so out-balanced by unmusicianly 
faults. 


Composed by James 
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The English words written and adapted CHORAL SONG. 
by the Rev. J. Trovrsecx, M.A. Rosert ScHumaxy. 
London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.) New York: J. L. PETERS, 843, Broadway. 
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DA.Lpy, IsBISTER AND Co. 


The Children’s Service Book for Church and Home. 
the Rev. H. Martyn Hart, M.A. 


WE cannot say whether it is the largely-increasing 
number or the more general precocity of children which 
induces so constant a supply of intellectual food for their 
appreciation. Certain it is, that there is no class in the 
community better catered for in this respect. It would 
indeed be strange, if amongst the many publications devoted 
to their amusement and instruction, a religious manual 
was not included. This want, unless we are wrong in 
supposing it to have existed, has been supplied by the small 
volume under consideration. 

The work is divided into four parts; Public Service, 

Private Service, a Collection of Hymns, and a Few 
Specimen Sermons. The first is an abbreviation of 
Morning Prayer, with some selected psalms and the Litany. 
The responses throughout this portion are intended to be 
sung by the youthful congregation upon the G, second line 
of the G clef, with a harmonised accompaniment for a 
keyed instrument. Musically speaking, this does not call 
for comment, except upon the fact that the note selected 
is one of the worst for the purpose the author could have 
chosen. It certainly liesin the middle of the average voice, 
but for that very reason is produced neither in the head nor 
the chest, being almost invariably forced and harsh when 
sung by untrained voices. The chants (with the exception of 
No, 3, a harmonised Gregorian tone barred so as to destroy 
the accents, and No. 11, which is faulty), are from 
accredited sources and well adapted. The Public Service 
concludes with a second arrangement of the Litany, by 
which the children are relieved for a time from the mono- 
tony of the G, and a short ‘“‘ Office” compiled by the 
author. The Private Service contains “ Hints for the 
Conduct of the Service,’”’ a selection from the Gospel of 
St. Mark, and prayers for particular intentions, all very 
suitable to the requirements of the book. The third 
section comprises over fifty hymn tunes and litanies, the 
greater portion of which, we are informed in the preface, 
Mr. Hart “believes — are either from American sources 
or are not copyright.’”’ We have heard how the hymn 
tunes of the church were developed from national melodies, 
and our experience shows how the appropriation has 
altered the character of the times for well or ill. In thus 
generously confessing the “fons et origo malorum,” Mr. 
Hart has placed upon record the interesting fact that 
ecclesiastics have not yet sufficiently acclimatised the 
national melodies of the negro so as to veil under the 
cloak of solemnity their primitive vulgarity. But whatever 
may be our opinion upon the musical portion of the book, 
there can be no two opinions upon the author’s right to 
deal with his subject from a literary point of view. The 
sermons which form a fitting termination to the volume are 
replete with signs, not only of his experience in the matter, 
but of a natural sympathy with the young, combined with 
a keen perception of their capacity for the reception of 
religious teaching. 


By 





AUGENER AND Co. 


The Organ Student’s Guide. 
Gladstone. 

THE experience of a practical musician can in no way 
be turned to better account than by writing it down for 
the benefit of young aspirants. Mr. Gladstone’s reputation 
as a performer upon the organ is a sufficient introduction 
of the ‘* Student’s Guide” to the consideration of the pro- 
fession. We do not quite agree in his assumption “ that 
everyone intending to study the organ will have first 
attained to some moderate degree of proficiency in the 
technicalities of pianoforte playing.” No book of instruc- 
tion should be founded upon any assumption of previous 
knowledge. It loses some value if it is not complete in 
itself. A treatise on the art of war could hardly be 
written for students if the author assumed that they must 
have been captains in the royal navy. We cannot forbear 
to point out the unsatisfactory character of the following 
paragraph : ‘* Those stops which are labelled 8 ft. give the 


By Francis Edward 





ordinary pitch of a pianoforte. Stops marked 4 ft. will 
sound an octave above concert pitch; while those of 2 ft. 
and 16 ft. will give the sound of two octaves above and 
one octave below respectively.” It may be certainly 
difficult to avoid the terminology of acoustics in defining 
these differences, but we submit that the vagueness of the 
expression conveys little if any meaning at all, at least to 
students. 

With regard to the practical working out of Mr. 
Gladstone’s plan we have nothing but approval to express. 
The progressive exercises, about thirty in number, are 
thoughtfully written, carefully marked, and well adapted 
for their purpose. These are followed by eight short 
preludes intended to illustrate ‘‘some of the ordinary 
combinations of stops.”” The whole concludes with some 
‘‘ specimens of various styles of organ music, each selected 
for some special feature.” Of these, the melody in F, by 
the Rev. Scotson Clark, were it not required to display a 
special effect, would be uncomfortable in the society of its 
immediate surroundings, an extract from Mendelssohn’s 
6th Organ Sonata, and a Prelude by J. S. Bach. The last 
selection is the Toccata and Fugue in D minor, by the 
last-named composer. This is edited by Mr. Gladstone 
with the intention of showing ‘“‘ how some of the resources 
of a modern organ may be employed to enhance the effect 
of these grand works.’’ We are unable to see how this 
object is to be attained through such a medium, being 
convinced that the spurious orchestral effects obtained 
thereby detract greatly from the sublimity of such compo- 
sitions. This, combined with the liberties taken with the 
tempos, was never better proved than in a recent perform- 
ance in London of the Toccata and Fugue by a celebrated 
French Organist. Apart, however, from these few points 
which warrant criticism, we confidently recommend “‘ The 
Organ Guide” to the consideration of both professors and 
students. 








TO CORRESPONDENTS. 


*_* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that theiy names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. ¢ again remind those who are disappointed in 

btaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


Datsy.—Zelter. The piece mentioned is published in most editions of 
classical works. 

NATHANIEL WATERALL.—Our correspondent’s question should be ad- 
dressed to a Theatrical and not a Musical Fournal. 











BRIEF SUMMARY.OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by o¢ 7 pondent. 
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Bancor.—A concert was given at the Penrhyn Hall, by the Bangor 
Choral Society, on the 13th ult. The work performed was Haydn’s 
Creation ; Artists: Miss Leders and Mr. T. J. Hughes, of Liverpool, 
and Eos Morlais. The orchestra was under the leadership of Mr. 
Lawson, of Liverpool ; Conductor, Mr. Williams, Penrhyn Lodge. 
The concert was highly successtul. 


BrenTwoop.—On Wednesday evening, June 30th, a concert was 
given in the Town Hall, for the benefit of Master Brackley, whose 
father was permanently injured on the railway while in the perform- 
ance of his duty. This generous undertaking was owing principally to 
the active efforts of Mr. H. Morley, R.A.M., of Brentwood. The 
vocalists were the Misses Mary and Mercy Hewkley, and Messrs. 

. Hewkley, Cassidy, and J. Hayes; instrumentalists, Miss Simmons, 
Miss Hewkley, and Mr. H. Morley. The gem of the evening was 
Mr. Morley’s violin solo. 
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BrisRANE.—The performance of Handel's Oratorio, Fudas 
Maccabeus, by the Musical Union, on the 4th May last, wasi n every 
respect a complete success. The most marked improvement was 
perhaps in the orchestra, which was, throughout this most difficult 
work, thoroughly efficient. The choruses, too, were given, not only 
with much precision, but with a commendable observance of the 
variations of tone so essential to the effect of the choral portions of 
this Oratorio; and the solos were, on the whole, sung with good 
expression, especially the air ‘“‘ Father of Heaven,” which was raptur- 
ously applauded. Mdme. Mallalieu presided at the pianoforte with 
her usual ability. 


Buxton.—The first of a series of ‘special concerts” given by Mr. 
hog Adams, took place at the Pavilion on the 17th ult., before a 
arge audience. The programme contained Mendelssohn’s Overture, 
Ruy Blas, the introduction to the third act of Lohengrin, and the 
Tannhduser March, all works testing most powerfully the quality of the 
fine orchestra engaged on the occasion. An attractive feature in the 
selection was the violin performance of Miss Bertha Brousil, which 
was deservedly received with the warmest marks of approbation. The 
vocalists were Miss Jessie Royd and Mdme. Alice Barnett, both of 
whom thoroughly won the good opinion of the audience: and the 
pianoforte-playing of the concert-giver, especially in the brilliant duet 
of Osborne and De Beriot, with Miss Brousil, was the theme of general 
admiration. Not only at these concerts but at the many given in 
various parts of England by Mr. Julian Adams, the works of the best 
masters are invariably selected for performance; and the thanks of all 
art-lovers are due to him for his unwearied exertions in the good 
cause. 


CaMBRIDGE.—The first concert of the St. Paul’s Musical Society 
was given on the 29th June, when a number of solos, vocal duets, 
instrumental pieces, and part-songs were well rendered, the part- 
songs, conducted by the Rev. D. B. Banham, being an especial feature. 
The proceeds were devoted to the Cottage Orphan Home in this 
town. 


Care Town.—The sacred concert recently given at the Mutual Hall 
by the Sacred Harmonic Society was very successful, the house being 
crowded. The singing was excellent, one solo in particular, sung by 
Miss McIntyre, being loudly encored. We trust the concert will. be 
repeated. The proceeds are to be devoted to the Organ Fund of the 
new Wesleyan Church. 


CueELMsrorD.—The tenth annual festival of the Chelmsford Associ- 
ation for the Improvement of Church Music, was celebrated in St.Mary’s 
Church, Chelmsford, on Thursday the 15th ult. The hymns and anthem 
were well selected, but the marked change in the festival book 
was the setting of the canticles to Dr. Stainer’s arrangement of the 
Parisian tones, which, while essentially Gregorian, possess great 
variety. The first portion of the prayers was intoned by the Precentor, 
the Rev. T. J. Heard, and the closing portion by the Rev. J. Parmiter. 
Mr. H. E. Stidolph presided at the organ, and played with his 
customary taste and skill three voluntaries:—Introductory, Adagio, 
by Kozeluch; during the collection, Pastoral Symphony, from Handel’s 
Messiah ; and concluding, Grand March, by Dr. Spark. The tune to 
the processional hymn was composed by Mr. Stidolph for the 
occasion. An appropriate sermon was eloquently preached by the 
Rey. J. W. Irvine, of St. Mary-at-the-Walls, Colchester. The offer- 
tory amounted to £7 5s. 3d. 


CHELTENHAM.—An interesting ceremony took place recently at 
Royston House, the residence of Mr. J. O. Smith, late organist of 
Christ Church. When, some five or six months ago, it became known 
that Mr. Smith would be leaving an appointment wherein for 27 years 
he had worked diligently and most ably in the discharge of his duties, 
the question of a testimonial to him in recognition of his long and 
valued services in that church was mooted amongst the voluntary 
members of his choir, and it was resolved to present him with a tea 
and coffee service of the choicest pattern. Upon the tea-pot is in- 
scribed :—“ This service, with a purse of 50 sovereigns, is presented to 
J. O. Smith, Esq., by members of Christ Church congregation and 
other friends, on the occasion of his leaving that Church, after a faith- 
ful discharge of his duties as Organist for twenty-seven years.— 
Cheltenham, June roth, 1875.” An address, beautifully illuminated and 
framed, accompanied the eit. In addition to this there was a testi- 
monial from the professional members of Christ Church choir and 
other musical friends resident in the town, which consisted of a splendid 
dining-room clock and barometer in black marble, with a gilt plate bear- 
ing a suitable inscription, a drawing of the organ upon which Mr. Smith 
performed, and an ad@ress printed upon satin in gilt frame. The first 
of these was duly presented in the afternoon, and in the evening at 
eight o'clock, a deputation from the subscribers to the second waited 
upon Mr. Smith, who acknowledged the gifts in a most eloquent 
speech, and an extemporised concert afterwards took place. 


Cornwatit.—The Cornwall Plain Song Association held its Fifth 
Annual Festival at Phillack Church, Hayle, on Thursday, the 22nd 
ult. Eight choirs were present, viz., Charlestown, St. Elwyn, Hayle, 
St. Ives, Mullyon, Mabe, Lannarth, Porthleven, and St. Peter’s, 
Newlyn. The service in the morning was Holy Communion only, 
which was taken to Marbecke’s plain song, with the addition of some 
hymns and an “ Ave Verum,” by Gounod. The massiveness peculiar 
to Gregorian music was well brought out by the large number of 
voices. The sermon was eloquently preached by the Rev. W. S. Lach- 
Szyrma. Mr. Petherick, Organist of the Parish Church, Ventnor, 
accompanied with great skill, and contributed much to the success of 
the Festival. The afternoon service consisted of Evensong, without a 
sermon, and plain song was used for the special psalms and canticles. 
This service went even better than that of the morning, on account, 
no doubt, of the music being less difficult in itself and more familiar to 
the choirs. The canticles were taken to Dr. Stainer’s arrangement of 
the first Parisian tone and the third tone. Mr. Danford, of Newlyn, 
the Precentor of the Association, rendered valuable help, and is to be 
congratulated on the results of his work. 





GRANTHAM.—A military concert was given by the 2nd Dragoon 
Guards on the 8th ult., at the Exchange Hall, on the occasion of the 
Annual! Horticultural Show. The playing of the band gave the greatest 
satisfaction. The vocalist was Mdme. Billinie Porter, who sang with 
much success “Softly sighs,” ‘“ L’Ardita,” Bishop’s ‘Bid me dis- 
course,” and Pinsuti’s ‘I love my love.” Mr. H. Dickenson accom- 
panied. 


Great YARMOUTH.—The fine old organ in St. Nicholas’ Church 
having been thoroughly restored and improved by Messrs. Bishop and 
Sons, organ builders, of London, was opened on the 6th ult., with full 
choral services. The choir, under the able direction of Mr. Stonex, 
the Organist, was highly efficient. The instrument is now a wonderful 
piece of ingenious mechanism, and the tone of the new stops exceed- 
ingly fine. 


Lancinc CoL_LteGce.—The usual Concert on Prize Day took place on 
Tuesday, the 27th ult. Among the pieces performed may be mentioned 
Mendelssohn's “ Hunting Song,” effectively sung, and two instrumental 
pieces: a pianoforte duet played by the Organist of the College and one 
of his pupils, and a duet for violin and piano played by the Organist 
and one of the boys. The vocal pieces were sung by the Chapel Choir 
and the Concert was conducted by the Organist and Choir-master, 
Mr. B. Manders. 


MAIDENHEAD.—The Philharmonic Society gave its second concert 
on Wednesday, the 2ist ult. Miss Jessie Royd, Miss Roberts, Mr. 
Selwyn Graham, and Mr. Orlando Christian were the principal 
vocalists; Herr Rosenthal, solo violin and leader of the orchestra, and 
Herr Max Schultz, conductor. The first part consisted of songs, 
Beethoven’s 1st Symphony, Auber’s Overture, Le Cheval de Bronze, 
etc., and the second part Haydn’s Spring and Summer, from the 
Seasons, all of which were creditably rendered. Mr. W. Goulden 
presided at the pianoforte. The concert was very successful. 


MELBOURNE, AUSTRALIA.—Bach’s Passion (St. Matthew), was given 
by the Philharmonic Society on Good Friday night, for the first time. 
The best available artists of the colonies were present and assisted in 
the performance of the work, which was most excellently rendered. 
Mr. Summers, the conductor of the Society, was presented with an 
honorarium of £50, as a mark of appreciation of the able manner in 
which he produced and conducted the work. 


MonTROSE.—At a recent meeting of the School Board, Mr. C. B. 
Taylor was, after a competitive trial of class-teaching, unanimously 
appointed Music Master for the Schools under the Board. 


Rripon.—On Tuesday, the 13th ult., a large and influential meeting 
was held at the Town Hall, for the purpose of taking into consider- 
ation the desirability of restoring and enlarging the Cathedral Organ. 
The Lord Bishop of Ripon occupied the chair. The builders selected 
to carry out the work are Messrs. T. C. Lewis & Co., of Brixton. 


WHARRAM-LE-STREET (YORKSHIRE).—On the oth ult. a most suc- 
cessful amateur concert was given, in aid of the funds for a new 
Harmonium for the Church, before a large audience. The village 
choir, ably supported by ladies and gentlemen who kindly volunteered 
their services, gave several glees in a very creditable manner. Some 
songs were also well rendered and re-demanded. A selection from the 
Opera of Beatrice, for piano, harp, and two violins, was effectively 
played; and a violin solo, “The last Rose of Summer,” was exceed- 
ingly well rendered by M. Vingo, who was ably accompanied by Miss 
Roberts (Hull) on the piano. The sum realised was about £13. 


Orcan APPpoInTMENTS.—Mr. Arthur J. Barth, Organist and Choir- 
master to Christ Church, Victoria Road, Kensington, W.——Mr. 
William Coulson to St. Paul’s Church, Clifton——Mr. C. W. Hanson, 
Organist and Choirmaster to St. Anne’s Church, Wandsworth, S.W. 
— Mr. H. Hopper, Organist and Choirmaster to St. Mary’s Roman 
Catholic Church, Forebank, Dundee.——Mr. John Jackson, Associate 
of the Royal Academy of Music, Organist and Choirmaster to Holy 
Trinity Church, Rotherhithe——Mr. J. Last to the Parish Church, 
Burneston, Yorkshire ——Mr. Charles F. Pascoe, Organist and Choir- 
master to St. Saviour’s, Clapham.——Mr. H. E. Bennett to the Parish 
Church of St. John the Evangelist, Westminster—Mr. W. 
Stevenson, Organist and Choirmaster to the Parish Church, Grove 
Park West, London, W. 


- CHo1r APPOINTMENT.—Mr. Goodacre (Alto), to St. Martin-in-the- 
ields. 








OUNTY ASYLUM, SHREWSBURY. —There 

are VACANCIES for MALE ATTENDANTS. The salary 

commences at £25, and rises to £35, with board, lodging, washing, and 

one suit of uniform annually. Musicians preferred. Apply personally 
or by letter to the Superintendent at the Asylum. 


O AUTOGRAPH COLLECTORS.—Tobe SOLD, 

a COLLECTION of AUTOGRAPH LETTERS, comprising 

some from Azeglio, Braham, Bulwer, Cobden, Dickens, Garibaldi, 

Leigh Hunt, D. Jerrold, Lamb, Leech, Macready, Mazzini, Mendels- 

sohn, Poerio, Tamburini, Wiseman, etc. For priced: Catalogue apply 
to S. N., Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


\ X JANTED, MACHINE with TOOLS, Complete, 
for MAKING OBOE REEDS. Must be cheap. Address 
J. S., 235, Lidget-hill, Pudsey, near Leeds. 


OARD and RESIDENCE.—To Gentlemen de- 
sirous of use of fine modern Organ. Private family, large 
house, beautifully situated, five minutes from Notting-hill Station. 
Organ, 3 manuals, and pedals. Address Organo, Post-office, Lad- 
broke-grove-road, Notting-hill Station. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


CHUMANN, ROBERT.—Manfred. A Dramatic 
Poem in Three Acts, by Lord Byron. (Op. 115.) 8vo., paper 
cover, 1s., scarlet cloth, 2s. 6d. 
OVELLO’S OCTAVO ANTHEMS. Vols. 6 
and 7. Cloth, gilt edges, 7s. each. 
OORLY, M. E.—Improved system of counting 
time. 3d. 
REW, HARRY.— Te Deum Laudamus and 
Jubilate Deoin F. 8vo., 9d. 
5 CARING, JAMES.—Two Kyries. Post 8vo., 2d. 


IECHELMANN, C.—Te Deum Laudamus with 
two Kyrie Eleisons and two Doxologies with Accompaniment 
for Organ or Pianoforte. 8vo., 6d. 
OURS, B.—Benedictus, Gloria Tibi, Gratias and 
Sursum Cordain F. For four voices, 4d. Unison, 3d. 
ERGOLESI.—Stabat Mater. For female voices. 
Edited and the Pianoforte accompaniment arranged by John 
Hullah. 8vo., rs. 
ESLEY, SAMUEL.—Dixit Dominus. 
for double choir. 8vo., 1s. 
INLEY, W. C.—O give thanks unto the Lord. 
Anthem for four voices. 8vo., 4d. 
UNNETT, E., Mus. Doc., Cantab.—O give 
thanks unto the Lord. Anthem. Composed forthe 16th Annual 
Festival of the Norfolk and Suffolk Church Choral Association. 8vo., 6¢, 
AWRENCE, EMILY M.—Let not your heart 
be troubled. Anthem. 8vo., 6d. 
OVELLO’S OCTAVO ANTHEMS No. 155.— 
The righteous shall flourish. J. Baptiste Calkin. 4d. 
EA, WILLIAM.—The Souls of the righteous 
are in the hands of God. Anthem, 3s. 
LACK, EDWARD.—Praise ye the Lord. 
Anthem. 8vo, 4d. 
UCK, REV. W. H. M.—Soldiers of the Captain. 
Hymn. Words by Lieut.-Col. W. R. Buck. 8vo., 2d. 
ARROW SCHOOL SONGS, No. 27, Queen 
Elizabeth. 8vo., 4d. 
OUNG, HERBERT.—Hearts and Flowers. Four- 
part Song, the words written by F. B. Kermode. 8vo., 4d. 
NDERSON, ROBERT.—The Martyrs of Scot- 
land. Sacred Song. The words written by the Rev. Dr. H. 
Bonar. 1s. 6d. 
ACIRONE, C. A.—The Recall. Song. The 
words by Barry Cornwall. Second Edition, 1s. 6d. 
YDENHAM, E. A.—Andante for Pianoforte 
(from Sonata No. 1). 1s. 6d. 
ATTISON, T. MEE.—Five Introductory Volun- 


taries for the Organ. 3s. 


Motett 








NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. BartHoLomew’s Original English 
Words. 


Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net ; cloth 
gilt, 4s. net; or singly, 2s.each. The separate Numbers are 


sold at half-price. 
No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. a Can I light-hearted be. 


3. Greeting. 
4. Autumn song. 
5.0 ieee thou in the cauld 


6. The *Maybells and the 
flowers. 


g. Evening son 
to. Zuleika and Thacses. 
11, The Sabbath morn. 
12. The harvest field. 

13. Song from Ruy Blas. 


MR. BRANDON, 
VOCALIST (BASS), 
1o, BRUNSWICK SQUARE, GLOUCESTER. 


“The declaration ‘Thus saith the Lord’ was finely delivered by 
Mr. Brandon, who throughout sung superbly. His execution of the 
runs in this recitative was clear and telling, and would compare 
favourably with any other bass of the day. Mr. Brandon, who 
appears to have made rapid strides in his art, sang ‘Why do the 
nations’ grandly. A better performance of the air we could not have 
desired.” —Staffordshire Advertiser. 


M R. M. W. WHITNEY, having returned from his 
American tour, is prepared to receive ENGAGEMENTS for 
the ensuing season. Address, Novello and Co., 1, Berners-street. 


ISS CLELLAND (Soprano) will SING at the 
CRYSTAL PALACE on the 2nd AUGUST. 

“At the Crystal Palace, on the 1oth, Miss Clelland sang ‘1 will 
extol thee’ (Costa) so magnificently as to receive a hearty encore, 
and Madame Lind Goldschmidt personally congratulated Miss Clel- 
land on her brilliant shake and good style.”—Manchester Evening Mail, 
July 12, 1875. 

“Finished execution and artistic phrasing.” "—Standard, July 3, 1875. 

“ Finish and refinement of phrasing.” —Sune we! S imes, july 4, 1875. 

“ Bright soprano voice.”—Concordia, July 17, 18 

“ Brilliant shake and good style.’ "—Madame Lind "Goldschmidt. 











For Concerts, address 49, Frederick-street, Gray’s-inn-road, W.C.; 
or 51, Elizabeth-street, Cheetham, Manchester. 
TENTH SEASON, 1875—76. 
HE ENGLISH GLEE UNION, 
Mr. H. ASHTON Mr. i. ‘ae 7 wh se 
* (Alto (F Tenor), 
Mr. FOUNTAIN MEEN Mr. ALBERT HUBBARD 
(Second Tenor and Pianist), (Bass), 
ASSISTED BY 
Madame ASHTON 
(Soprano), 
Beg to announce that they are prepared to accept Engagements for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season. For terms, &c., address H. Ashton, Secretary, Ivy House, 
Stamford-hill, London, N. 

Mr. J. Rudkin (late Secretary and Bass of “ The English Glee 
Union”) regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
all Musical engagements. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties can be made up from the following 
eminent artists: Miss Annie Sinclair, Miss Matilda Scott, ag? ao 
Royd, Miss Dones, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c., &c. For terms and 
all particulars, address Mr. Stedman, 1, Berners- street, Ww. 


M8; C. WARWICK JORDAN, Mus. Bac., Oxon, 
Organist and Director of the Choir of St. Stephen’s, Lewisham, 
and St. Mary’s, Soho, having placed his present pupils in Appoint- 
ments, has a VACANCY for another ARTICLED PUPIL. Fine 
organ, daily services. Address, 8, Heath-terrace, Lewisham, S. 


PROFESSOR of MUSIC, holding good appoint- 
ments, wishes to meet with a YOUNG GENTLEMAN in- 
tended for the musical profession as RESIDENT PUPIL. Terms 
moderate. Address, Organist, Collier's Library, Castle-hill, Windsor. 


ANTED, by a GENTLEMAN, aged 22 

(Member of the Orpheus Orchestral Society), a SITUATION 

in one of the best West-end houses, where high musical attainments 

would be advantageous. Advertiser is of good business habits, having 

held a responsible post in a large City house; but wishes to turn his 
musical knowledge to account. P. A. H., 18, Canonbury-square, N. 


A YOUNG LADY, of good appearance, who can 

eye at ore, and has testimonials of the highest order, desires 
an ENGAG NT in Music Warehouse; has had some experience. 
Address C. M. ME +» 45, Cauldwell-street, Bedford. 


GooP MUSICIANS REQUIRED to act as 
ATTENDANTS in the County Asylum, Prestwich, Man- 
chester. Salary commences at £30, increasing to £50, with board, 
lodging, washing, and uniform. Apply to the Superintendent. 


























In One Volume, handsomely bound in cloth, gilt edges, price 31s. 6d. 


NOVELLO'S 
SHORT MELODIES FOR THE 
ORGAN. 


Original and Selected, intended principally for the soft stops, by 
VINCENT NOVELLO. 

Also Published, in 36 Numbers, at 1s. 3d. each ; or in 6 Books, 6s. each. 

London: Novello, Ewer and Co. 





N.B.—The Quarto score to No. 13, Is. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, 1s. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 

Rone Marshall and Co. Oxford and London: James Parker 
and Co. 





Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. gd.cloth 


lettered. 

ANGLICAN PSALTER CHANTS, Single and 

Double, edited by the Rev. Sir F. A. G. OusELEY, Bart., etc.,and 
Epwin GeorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 

** Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


\ JENI, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 


Edited by E. G. Monk, Mus. Doc., Oxon. nal 9g er, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: ohm 











Sixth Edition. 
‘THE ANGLICAN CHANT-BOOK, edited by E.G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 


Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 

small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 








Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Eleventh Edition. 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score ts. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jourz. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jourz. Price 3d. Novello, Ewer and Co. 

















Now ready, 8vo., price Threepence. _ ¥ 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Georce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


| ‘E DEUM in C major. Unison or Harmony with 
Organ Obbligato, by LAncpon CoLsBornez, Mus. Bac., Cantab. 
Octavo, price 4d. Also Jubilate in C major, 3d. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times. 

“ Good points, and tuneful passages.”"—Musical Standard. 

“The intelligent, devoted, and devotional spirit in which every note 
seems to have been a furnishes one of the best guarantees for 
excellence.”—English Churchman, 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words."—Bristol Times. London: Novello, Ewer and Co. 











ELMORE, Rev. THOMAS.—The CANTICLES 
4 ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, IT 1s 1; THE DAY Is PAST AND OVER; Tue 
DAY OF RESURRECTION.—S. Mark's CHANT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part Il., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted), Also 
Two “TE Degums” for Choir and People, in the alternate verses: 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d, 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d,; 
melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, rs. per roo, 
London: Novello, Ewer and Co. 


ADDITIONS TO THE 
Ry. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s.6d. 
Appendix 1 to Accompanying Harmonies to the Brief Directory, 





rice 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
Appointed. Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d, 

Accompanying Harmonies to the Canticles Noted. Magnificat VII, 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 

Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 
People alternately. R f 
For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 


and. 
Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. et 
Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 
London: Novello, Ewer and Co. 


AGNIFICAT and NUNC DIMITTIS, on a 
ROUENNAIS THEME, price 4d.; and 7 
SIX SETTINGS of KYRIE ELEISON, price 2d. 
By G. H. Grecory, Mus. Bac., Oxon. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 

e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co, 
Third Edition. 

HANT RESPONSES TO THE COMMAND- 


MENTS. Arranged by M. L. Woop. Price One Penny. 
London: Novello, Ewer and Co. 


AMES LOARING’S TE DEUM and JUBILATE 
in E, Chant form, 6d. 
500 copies have been sold by the Publishers during the past year. 
London: Novello, Ewer and Co. 


THE LATE DR. ELVEY’S PSALTER. 
Righth Edition, demy 8vo., cloth, price 5s. 
HE PSALTER; or, Canticles and Psalms of 
David. Pointed for Chanting on a new principle. With 
Explanations and Directions. 
By the late StepHEN Exvey, Mus. Doc., Organist of New and St. 
John’s Colleges, and Organist and Choragus to the University of Oxford. 
Also, A CHEAPER EDITION (the Tenth). Fcap. 8vo., cloth 
limp, price 2s. 6d. 
The Canticles separately (Fourteenth Edition). Fcap. 8vo., price 6d. 
This Psalter is used at St. George’s Chapel, Windsor, and at many 
Cathedrals. 
Jas. Parker and Co., Oxford and London. 


ASY MORNING SERVICE in F, by Harry 
Drew, Organist of St. Thomas’s College and the Cathedral, 
Colombo, Ceylon. Octavo, gd. Novello, Ewer and Co. 


THE LATE DR. MONSELL’S DEVOTIONAL POEMS. 


Ninth Thousand, revised and enlarged, in Fep. 8vo., price 5s. 
heap Edition, in square 18mo., price 2s. 
PIRITUAL SONGS for the SUNDAYS and 
HOLYDAYS THROUGHOUT the YEAR. By the late 
. S. B. Monsett, LL.D., Rector of St. Nicholas, Guildford, Rural 
ean, and one of Her Majesty’s Chaplains. 
London: Longmans and Co. 


\ K JORDS OF ANTHEMS. Edited by Rev. W. 
Rayson, Dr. Starner, and Rev. J. TRouTBEeck. In use at 
St. Paul’s, Hereford, Manchester, St. Asaph, and Worcester Cathe- 
drals, and at Trinity College Chapel, Cambridge. Price 3s. 6d., cloth. 
Special terms to churches taking 25 copies and upwards, 
Special title-pages and appendices printed, if required. 
Novello, Ewer and Co., 1, Berners-street, W. 
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Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Foe Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev, Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus, Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, john Hullah, E. H. Turpin, Franz 
Nava, F.E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

#,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 





New and Enlarged Editions, containing 117 Additional Tunes, 


THE CONGREGATIONAL PSALMIST, 


EDITED BY 


H. ALLON, D.D., and H. J. GAUNTLETT, Mus. Doc. 
ENLARGED TO 500 TUNES AND CHORALES. 
A Revised List of Prices may be had on application. A Liberal 
Allowance to Congregations and Classes. 

The Choir says THE CONGREGATIONAL PsatmisT is “A valuable 
collection of tunes, followed by a selection of chants and sanctuses 
which, for variety and musical excellence, could scarcely be surpassed.” 

*,* More than 247,000 of the previous editions have been sold. 


The ADDITIONAL TUNES may be had separately. 
Compressed Score, 6d.; Vocal Score, 9d.; Instrumental Score, 1s. 6d.; 
Vocal Parts, 4d. 

London: Hodder and Stoughton, Paternoster-row. 


ANDERSON’S SONGS OF ZION. 


One Penny each. 


Nos. 1 to 24, as formerly advertised. 

New Numbers :—25 and 26 (Double Number).—Paradise.—“ Hark! 

the sound of holy voices.” 

No. 27.—Thanksgiving.—“ I give immortal praise.” 

28.—Enjoyment.—" I heard the voice of Jesus say.” 
» 29, 30 and 31 (Treble Number).—The Sailor’s Evening Hymn.— 
“* Long the sun hath gone to rest.” 
9 32.—Succour.—"‘ Father of Heaven.” 
» 33 and 34 (Double Number).—AnTHEM.—" Seek ye the Lord.” 
arts I. to VIII., containing Four Numbers each, in coloured 
wrappers, with Titles, price Sixpence each. 

Volume First, containing 24 Numbers, elegantly bound, gilt edges 
and lettered, price Four Shillings. 

The whole of the Music in this Collection is Copyright. Several of 
the Words of the Tunes are also Copyright, some of them being here 
printed for the first time. 

By the same Composer.—New Sacred Songs: “ The Sailor's Evening 
Hymn,” 2s. ; “ The Martyrs of Scotland,” 1s. 6d., post free. 

London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. | Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co.,1, Berners-street, W. 


HELMHOLTZ ON TONE. 
Now ready, in r vol., 8yo., price 36s., cloth, 3 

O* the SENSATIONS of TONE as a Physio- 

logical Basis for the Theory of Music. By Hermann L. F. 
Hevmuo Tz, M.D., Professor of Physics in the University of Berlin. 
Translated, with the Author’s sanction, from the Third German 
Edition, with Additional Notes and an Additional Appendix, by 
ALEXANDER J. Ex is, F.R.S., &c. 

London: Longmans and Co. 














ANGLICAN CHANT SERVICES 
FOR THE CANTICLES. 


By Freperick Itirre, Mus. Bac., Oxon. 


ANGLICAN CHANT SERVICE for the VENITE and BENE- 
DICTUS. Price, together, 3d. 

ANGLICAN CHANT SERVICE for the TE DEUM (No.1 inG, 
No. 2 in A), divided also into its doctrinal parts. The Chant 
Service in G was used at the Annual ‘Choral Festival of Parochial 
Choirs in Chichester Cathedral, May 1874. Price 2d. each. 

ANGLICAN CHANT SERVICE for the MAGNIFICAT and 
NUNC DIMITTIS. Price, together, 3d. 

London: Novello, Ewer and Co, 


NTHEMS BY W. PATTEN.— 
Praise the Lord, 2s. The Lord is in His holy temple, 2s. Sing 
unto God, 3s. O sing unto the Lord, 2s. Sing we merrily unto God, 
3s. Te Deum (Chant Service) in A, 2s. 6d. 
Sold at half-price. The Vocal Parts to each of the above, 6d. per set. 
Published by George Horsfal!, Arcade, Huddersfield. 


WILL ALWAY GIVE THANKS. Festival 
Anthem, inscribed (by permission) to Sir John Goss, composed by 
RoBert Jackson. Octavo, 6d. London: Novello, Ewer and Co. 
Sixth Edition, price 3d. 
ARVEST ANTHEM.—“ Thou crownest the 


year.” By THomAs SMITH. 











By the same Composer, price 3d. Second Edition. 
“OQ WORSHIP THE LORD IN THE BEAUTY OF HOLI- 
NESS,” with Chorus. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Composer, Angel-hill, Bury St. Edmunds. 


ust Published, 
T IS A GOOD THING TO GIVE THANKS. 
Full Anthem for Festivals, by J. F. Bripcz, Mus. Doc., Oxon. 


Price 6d. Novello, Ewer and Co., 1, Berners-street, W. 


He” EUCHARIST. Complete Service. By 


R, Fer1x BiackBee. 1s. Novello, Ewer and Co. 


VOLUNTARIES for the ORGAN, Arranged from 
the works of eminent Composers by Sir Joun Goss. Neatly 
bound in cloth, price 3s. net. 

street, W., and 35, Poultry, E.C. 


()RGAN STUDENT’S GUIDE, by F. E. Guap- 

STONE. Price, net 4s. 

‘* We feel convinced that this new work will prove of great service 
to young students, and especially to those who cannot get lessons 
from a good master.”—Musical Standard. 

Augener and Co.. 86, Newgate-st., and Foubert’s-place, Regent-st. 


ANTASIA for the HARMONIUM, composed 


by Epmunp P. Tuomas. 4s.; post free for 25 stamps. 
ondon: Novello, Ewer and Co. 











ovello, Ewer and Co., 1, Berners- 











PLAYED IN NEARLY 1,000 CHURCHES. | 
HE ORGANIST’S MARCH, especially suitable 
for small Organs or Harmoniums as a Concluding Voluntary. 
1s. 6d.; post free for gd. Address, Dr. Fowle, 1, Eastgate, Winchester. 
NATIONAL MARCH, same price, as a Voluntary. 


R. FOWLE’S FUNERAL MARCH and the 
ject "teas ANTHEM, with Pedal Obbligato, 1s. 6d.; post 
‘ree for od. 

R. FOWLE’S HARVEST CANTATA, 7d. net. 


R. FOWLE’S STANDARD VOLUNTARIES. 
Vol. 1,2, and 3. (Send for Catalogue.) : r 
R. FOWLE’S SERVICES. Easier to sing than 
any Chant, especially the Te Deum in E flat, in a sixth edition. 
7d. (Send for Catalogue.) 
R. FOWLE’S STANDARD ANTHEMS; 124 
in 4 Volumes, to suit all singers. Send for Catalogue, and 
address Dr. Fowle, 1, Eastgate, Winchester. 


OULD YOU GAIN A MAIDEN’S HEART. 
Madrigal. By Rosert Stoman, Mus. Doc., Oxon. 

“To write a good madrigal is no easy task. In addition to genius 
and feeling, it demands a large amount of musical scholarship; and 
so perfect are the models of this class of composition—the Italian 
and English madrigals of the sixteenth and seventeenth centuries, the 
Augustan age of pure vocal harmony—that the production of a madrigal 
like those of Marenzio or Wilbye, has been said to be as arduous as an 
attempt to rival a statue of Praxiteles or Phidias.. . . Dr. Sloman’s 
music has a relish of the olden time. The separate parts are exceed- 
ingly melodious, and the effect produced by their combination is full 
and rich, while there is not a speck upon the transparent clearness of 
the harmony. Altogether this is a charming madrigal, and does 
honour to its author.”—The Press and St. James’s Chronicle. 

“ At the present time there are many families who have musical 
meetings at home once or twice during the month, and to these we 
recommend this charming madrigal.”—The Ladies’ Treasury. 

Price, nett, 1s.; or the four separate parts, Is. 
Lamborn Cock and Co., New Bond-street, London. 


AIL TO OUR HARVEST HOME. 


Harvest Song. By Benjamin ConGRevE. Price 14d. 
“This is a spirited composition. We especially commend the 
voicing of the parts.”—The Orb. 
London: Novello, Ewer and Co. 


Just Published. 


MANFRED 


A DRAMATIC POEM, IN THREE ACTS, 
By LORD BYRON ; 
MUSIC BY 
ROBERT SCHUMANN, 
Op. 115. 
Octavo, paper oma ae cloth gilt, 2s. 6d. 
London!: Novello, Ewer and Co., 1, Berners-street, W. 
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THE BENEDICTUS, 


SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS 


(Octavo size). 





J. BARNBY, in E .. om vs Ma i eat WO 
DR. DYKES, in F ieee +. - - be 2d. 
DR. GARRETT, in D x 7 a Sx sa ae 
SIR JOHN GOSS, in A (unison) — se a ms 4d. 
Do. do. in D (4 voices) oe o* nes! See 
Do. do. in D (chant) ia ee sia 6d. 

E. HERBERT me Me ee fe oo 3d. 
_ - HOPKINS, in ‘isi ne ie a a 6d. 
- LITTLETON (chant) - nr? oi oo, aus 

¢ PARRY, in D a as “y 3d. 
BOVTON SMITH, ‘in E flat (chant) Af oe ob Nee 
DR. JOHN SMITH, in B flat .. oe = £m 6d. 
DR. J. STAINER, in E flat ae <p ‘. oo he 
Do. do. in A ‘a via 4d. 
+a do. to 3rd Gregorian tone eS et ‘> ae 

do. _ to 6th Tone B 4 du 14d. 

DR. C. STEGGALL, inG. ig Sy us ee «63d. 
E. H. THORNE (chant) ee os oa ; 3d. 
B. = sd F (unison) . a on in i. a 
nF (4 voices) os ee és be 4d. 

J- TURLE (chant)*.. = ve me ow oo 30: 





London: Novello, Ewer and Co., 1, Berners-street, W. 


THE BEN £aIiCi Ts, 
SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS 


(Octavo size). 





a ge a a oud ws ee ec, Le rag 
BEST eee she awe bie ms oo © 
OHN FOST a ae eco oe coe ite eo 4d. 
OYTE, W. S. sh ae ae: eos. 20} 
MONTEM SMITH. (two settings) ae ro eee ace EE 
re TURLE (two settings) ha be os 13 
EV. C. A. WICKES (two settings) 13d. 


Arranged to Chants by Dr. Starner, J. Turte, and H. S. Irons a 





London: Novello, Ewer and Co., 1, Berners Street, W. 





Just Published. 
SAMUEL WESLEY’S 


a Lek: ceed tks 
MOTETT FOR DOUBLE CHOIR. 


Octavo, 1s.; separate Vocal Parts, 6d. each. 


London: Novello, Ewer and Co., 1, Berners- street, W. 





Just Published. 


PERGOLESI’S 
SPAR AT IEA TSR. 


(FEMALE VOICES.) 
Edited and the Pianoforte Accompaniment Arranged by 
JOHN HULLAH. 
Octavo, One Shilling. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


BY THE SEA. 


Reverie by RmpLey PRENTICE. 
The 2nd Edition of this Favourite Piece now ready. Post ae: 1s. 7d. 
London: Novello, Ewer and Co, 





NOW READY. 
Second Edition, Revised. Imperial 32mo., cloth, price gd. 


THE 


CATHEDRAL PSALTER 


POINTED FOR CHANTING. 








PUBLISHED WITH THE SANCTION OF 


THE VERY REY. THE DEAN OF ST. PAUL'S 





AND 

THE VERY REV. THE DEAN OF WESTMINSTER. 
Imperial 32mo., cloth sg = Ak aA - O89 
Ditto, with Proper Psalms, ‘cloth RS 
Demy octavo, large type, with Proper Psalms, cloth - 386 
Proper Psalms paaated Paper covers. 32m0o. ». QO 3 
Canticles. 32mo. ... ie he os is wie foe OE 
Do. vo ia Ge pik ie inn a oe 

All Editions contain the ‘Canticles, and Special Hymns for use on 


certain days instead of the Venite. 
The Clergy can be supplied with copies, in quantities of not less 
than 25, on liberal terms. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


THE HYMNARY 
A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY :— 
No.1. Hymns only. Royal — Bourgeois Antique. Cloth, 





rededges . Pap 
» 2 Hymnsonly. Royal 24mo. Nonpareil Antique. ‘Double 
Columns. Cloth, red edges $ + 0 
» » Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limpcloth . . O48 
» w» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Paper covers . es 
» 8+ Hymns with Tunes. Demy 8vo. Cloth . - 40 
» 4 Hymns with Tunes. Demy 8vo. Cloth, bevelled 
boards, gilt lettered, rededges . e oh 8 
» 5» Tunesonly. Demy 8vo. Clot 3 0 
» 6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt 
lettered, red edges. arigi.@ 
» 7+ Hymns with Tunes. Treble part only. Royal 24mo «2-6 
Hymns with Tunes. Treble part only. Royal 24mo, 
cloth, bevelled boards, gilt lettered, red edges . 20 
aw Hymns with Tunes. Small post 8v0., to bind with the 
Pearl 8vo. Prayer Book. Cloth . 2 6 
» 9» Hymns with Tunes. Ditto. Cloth, bevelled boards, 
gilt lettered, rededges  . 3 0 
» 10. Hymns with Tunes. Large type. imperial 8vo. * Cloth, 
bevelled boards, gilt lettered, red edges . +10 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals, should be addressed to the Publishers. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





Just Published. 


THE NOTATION OF VOCAL MUSIC, 


ON THE PRINCIPLE OF 
SUBSTITUTION OF PITCH, 
AS ADOPTED IN THE “NATIONAL METHOD.” 
BY W. W. PEARSON. 


Price Fourpence. 

An Explanatory Pamphlet, for Musicians and Teachers, on a New 
System of Teaching Singing from the established notation, com- 
bining the advantages of the “ Tonic Sol-fa’ and ‘“ Fixed Do” 
systems, _— 

London: W. Reeves, Musical Standard Office, 185, Fleet-street; 

Novello, Ewer and Co. 1, Berners-street, W 
Free for stamps from Pearson, Brampton, Rotherham. 


‘THE CHANGED IDOL, New Song, by G. New- 
COMBE, Compass F to G, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent-street, London. 


opera GAY SDSS AR. Song. The Words written 
LFRED E. T. Watson. The Music adapted from 
Suman’ Ss AHUSARENRITT by Louis DreEuL. 4s. Postage free 
for 25 stamps. London: Novello, Ewer and Co. 
EARTS and FLOWERS.  Four-part Song. 
The Words written by F. B. Kermopg, B.A. The Music 














composed by HERBERT YouncG, B.A. 8vo., 4d. Novello, Ewer and Co. 
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REDUCED PRICES. Oblong Edition. 
AYDN’S MASSES, in Vocal Score, with an 


Accompaniment for the Organ or Pianoforte, by VINCENT 


NovVELLO. 
Be ciiey WORDS ONLY. 


No. 1, in B flat 3 0;No. g,inC. a6 
oe " 3 0! , 10,inC mir. or. 20 
» 3inD ... 2 4 wo 1%,mF. » 
£6 hy is B flat 3 0], 12,inE flat (org. obb.) 48 
» 5s 3 6 | » 13, in 20 
fe in B flat a. Ol ee (Kyrie & Gloriaonly) 20 
» 7inG ... 2° OT Stare 2 6 

8, in B flat 1 6] , 16,inBflat ... 3 0 


Or complite in ath; bound in cloth, 14s. each. 
London: Novello, Ewer and Co. 
REDUCED PRICES. Oblong Edition. ; 
OZART’S MASSES, in Vocal Score, with an 


Accompaniment for the Organ or Pianoforte, by VINCENT 








NovELLO. 
LATIN WORDS ONLY. 

No. 1,inG@ 2 0; No. 11, in r 6 
» 2, inC 2 0 | ». eine. 3 6 
» 3 in F 20 |» 13,in E flat (Kyrie and 
eee 1 6 Gloria) 20 
+ Sine 2 OP .;. 3436 ws 20 
» 6inD . x OCD <,,. des, Requiem Mass aa oe 
» 7, in B flat 2 0| ,, 16,in E flat (Credo, 

» 8,inC Io ‘Sanctus and Agnus) 2 0 
pee: oS aap E64. 5 27,30G.. «3 © 
10, in B flat r 6! ,, 18, Short Requiem 20 


Or complete in 2 aecla., bound in cloth. 14s. each. 
London: Novello, Ewer and Co. 
OZART’S FIRST MASS in C, arranged for 
Piano Solo, by Vincent NovELLo. Folio size, price 2s. 6d. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


M OZART’S SECOND MASS in C, arranged for 
Piano Solo, by Vincent NoveE.to. Folio size, price 3s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
MOZART 'S SEVENTH MASS in B flat, arranged 
for Piano Solo, by Vincent Nove to. Folio size, price 3s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


M 024k?) S TWELFTH MASS in G, arranged 
for Piano Solo, by Vincent NoveE.tto. Folio size, price 3s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


MOZART S REQUIEM MASS, arranged for 
Piano Solo, by J. PirtMan. Folio size, price 4s. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


ANDEL’S ORATORIO THE MESSIAH, 
arranged for Piano Solo, by BERTHOLD Tours. Price 5s. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


ENDELSSOHN’S THREE PRELUDES and 
FUGUES for the ORGAN. New Edition. Edited by W. T. 


Best. Price 5s.; or singly, 2s. each 
London: Novello, wer and Co., 1, Berners-street, W. 


ENDELSSOHN’S SIX GRAND SONATAS 
for the ORGAN. New Edition. Edited by W. T. Besr. 
In cloth, ros. 6d.; or singly, 2s. 6d. each. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


A SONG OF DESTINY 


(SCHICKSALSLIED), 
COMPOSED BY 
JOHANNES BRAHMS, 
Op. 54. 
Translated from the German of Friepricn Hé.pERLIN, by the 
REV. J. TROUTBECK, M.A. 


Vocal score, octavo, 1s.; Vocal parts, rs. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


SONGS AND DUETS, 


COMPOSED BY 


ANTON RUBINSTEIN. 
THE ENGLIsH VERSION By NATALIA MACFARREN. 
































No. 
1. THE eeere Set) 
2. THE MINSTREL 

. THOU’RT SKE UNTO A FLOWER © 
4. MORNING SONG .. 
5. EVENING SONG 
6. BIRDIE (Duet) 
7. SONG FROM EGMONT 
8. SPRING SONG 
bi THE MOUNTAIN CRAG 


Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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TRIOS FOR LADIES’ VOICES. 


COMPOSED BY 


HENRY SMART. 


Corall'd caves of ocean 
Something brighter, purer far . 
Hope and memory ... pas 
Night sinks on the wave 

O! skylark, for thy wing 

The bird at sea pes 
Hail to thee, child of the earth ‘(Bride of Dunkerron) ow 
Song of Wood Nymphs ie eee 
The Fay’s Song ove jin can ose eco 
The Carnival (s.s.B.) a pa At. eae 


Eventide (s.a.T.) eco ann 
Sold at half-price. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


‘TEN TRIOS for FEMALE VOICES, composed 
i Sant REINECKE. (Op. 100.) ean 1s. 6d.; or singly— 
The Dreaming Lake, 2d 
pa < Praise of Spring, 3d. 
» 3+ Of Oak thy seen od bier’s prepared, 3d. 
» 4. Sunbeams in Winter, 2d 
. The Awaking of Morn, 3d. 


PWWWNHWHOW NWWW 
ecooeoocgoocooce 





6. The Winter hath not a blossom, 3d. 
7. Thou that thyself ee death hai, striven, 2d. 
» 8 The Evening Wind 
2 As in a field goodly fot will grow, 3d. 
The Elves, 3d. 
Linden: Novello, Ewer and Co., 1, Berners-street, W. 


IX TRIOS for FEMALE VOICES, composed 
by Franz Ast. The Words translated by H. W. Dutcxen,Ph.D. 
Price 1s. octavo; or singly 2d. each. 





No.1. Ave Maria. 
» 2 The Wanderer’s greeting. 
» 3+ Where deepest shadows hover. 
» 4. Parting beam of daylight. 
» 5+ Once again the day hath flown. 


pm Thou Heaven, blue and bright. 
London, Novello, Ewer and Co., 1, Berners-street, W. 


Just Published. 
SIX PART-SONGS 
FOR FOUR AND FIVE VOICES, BY 





JACQUES BLUMENTHAL. 
Dedicated to Henry Leslie, Esq. Octavo, 2s.; or singly: 
No.1. Evening Hymn. S.A.T.B. «. 4d. 
2. What care I how fair she be? Tt. TE B.B. ese 6d. 
3. A Shadow. S.A.T.B.B. eve ovo eco 4d. 
4. Gather ye rosebuds. S.A.T.B. eve ove 6d. 
5. The loyal Lover. s.A.T.B.B. eco ee - 


6. The ae © S.A.T.B. ove 
London: Novello, Ewer and Co., 1, Berners Street, Ww. 


J. S. BACH’S 


48 PRELUDES AND FUGUES, 


IN ALL THE MAJOR AND MINOR KEYS, 

(THE WELL-TEMPERED CLAVICHORD,) 
EDITED AND COLLATED WITH ALL FORMER EDITIONS 
OF THE WORK, BY 
W. T. BEST. 

Complete in One Volume, 12s.; or in Four Books, each 4s: 
London: Novello, Ewer and Co., 1, Berners-street, W. 


THE OFFERTORY SENTENCES. 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 


JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 








No.1. Let your light so shine. 13. Charge them} who are 
2. Lay not up for yourselves. rich. 
Wistesover ye would that 14. God is not unrighteous. 


men. 
{si every one that saith Whoso hath this world’s 


15- To do good. 

4 

unto me. goods. 
5. § Zacchzus stood forth. Give alms of thy goods. 
6. ( Who goeth a warfare. 18. Be merciful after thy 
7. lf we have sown. power. ‘ 
8. (Do ye not know. 19.4 He that hath pity upon 
9. He that soweth little. the poor. 

10. Let him that is taught in 20. \ Blessed be the man. 
the word. 21. Let your light so shine 


Festal Setting 





11. §f While we have time. 
Godliness is great riches. 


London: Novello, Ewer and Cc., 1, Berners3street, W. 
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BEST’S ARRANGEMENTS 
FROM THE SCORES OF THE GREAT MASTERS. 
FOR THE ORGAN. 


Volume V., Cloth, price 36s., or in numbers, price 2s. each. 


No. ih ; 
81. March from the “ Ode on St. Cecilia’s Day” ... ose Handel. 
Prelude and Fugue (E minor) from Pianoforte Works Mendelssohn. 


82. Chacone(F major) ... ie Handel. 
Andante con variazioni wen Pianoforte Tanta, ie . Weber. 
Romanza ditto ditto eco Weber. 
See the Conquering Herocomes... ... ose re Handel. 

83. Funeral March, ‘‘ On the death ofa hero,” from Piano- 


forte Sonata, Op. 26 ove aes eco -- Beethoven. 


March, B minor, Op. 27. No.1 ae . F. Schubert. 
Hunting Song from the ‘‘ Waldscenen,” Op. 82 R. Schumann. 
Adagio from Pianoforte Duets, Op. ro ... See ite Weber. 
84. Fugue,in G minor ... ose eee one wee we Mozart. 
March Triomphale ... Salk eco ine - Moscheles. 
Fantasia from 6th Quartet, in E flat Major «+. Haydn. 


85. Allegretto, with variations and finale Fugato, from 6th 
Quartet, E flatmajor .. Ld née end boa Haydn. 
Allegretto (G minor), Op. 142... = Pe ee C. Mayer. 
Chorus, “ Questo é il cielo,”(Alcina) ... ose pet Handel. 
86. Allegretto, from 2nd Quartet, in D minor ove Haydn. 
Andante cantabile in E flat major, from Piano Duets. Op. 3 Weber. 
Largo cantabile, 5th Quartet, in D major sep pry Haydn. 
87. Overture (D major), Op. 15 dee os ose ese Spohr 


88. Prelude and Air, with variations from the Suites de Pieces Handel. 
Andante (G major) Rosamunde ... Schubert. 


Serenade oon dee Stephen Heller. 
89. Andante, from 12th Syibphony wad Sie hes Mozart. 
Prelude and Fugue (G minor) ... = ood eos Bach. 
Finale, Notturno, Op. 34 & ron Spohr. 

go. Chorus, “‘ Thou shalt make me hear of joy oan peregs 
(151st Psalm) Handel. 


Evening music, Allegretto ‘exhebinio (Op. way R. Schumann. 


gt. Chaconne, “ La Favorite” ie Se ee Couperin. 
Triumphal March, ‘ Vom Fels Zen Meer” oe. ee Liszt. 
Chorus, ‘‘ God is my King” ue nie wrt Bach. 
92. Gavotte, from the 6th Violoncello Seat “eo ane Bach. 
Bourée, from the 3rd ditto ... roe a ee Bach. 
Gavotte. (Orphée) . bee ont ied bed deo Gluck. 
93. Adagio, from the third ‘Quintett ae Mozart. 


Chorus “ Behold the wicked bendtheir bow” (Anthem, 


“In the Lord”) = Handel. 
Adagio, SymphonyinG ...0 1.0 se wee ose Haydn. 
94. Scherzo, 2nd Symphony -- Beethoven. 
Overture, Messiah . Handel. 
95. Andante, Sonata, A major, Pianoforte ‘na Violin, bs 
12, No. 2 od . Beethoven. 
Chorus, ‘‘ Go your way into , His ential ?, ‘(Jubilate) Handel. 
Chorus, “ Tell it out among the heathen,” (Anthem, 
“Ocome let ussing”) ... ao ‘ae ? Handel. 
96. Grand March, Op. 4o, No. 2 ie eee ...F. Schubert. 
Bourrée, Pastor fido ... At 2 Handel. 
o7- Passacaille =... seo eee .-F, Couperin. 
Triumphal March oe "< L. Hatton. 
Echo, from the Overture in the Feussh. ts - the 
Pianoforte ... os ot we Bach. 
98. Andante, from the Bagaele, Op.- 33, No. 4 -- Beethoven. 
Andante ‘ ott “ Mozart. 
Fuguein A minor ... se ae ove sad ae Bach. 


99. Baptismal Song «-. Meyerbeer. 
Air with variations, from Symphony | in 'D ows Haydn. 
Romance for Violin and Orchestra, F major, Op. 50... Beethoven. 

100.Allegretto (Gratulations Menuet) (posthumous Work) Beethoven. 
Allegretto, from the Violin Sonata in A major eve Handel. 
Prelude and Fugue on the name of “Bach” ... can Bach 

Volumes I. to IV., bound in cloth, price £1-16s. each. 
London: Novello, Ewer and Co., 1, Berners Street (W.) 





NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS, 


Edited, Corrected according to the Original Scores, and 
Translated into English, b 
NATALIA MACFARREN and BERTHOLD Tours. 
Price 2s. 6d. each; or in scarlet cloth, 4s. 
NOW READY. 


BEETHOVEN’S FIDELIO 
(With German and English words). 

With the two great Overtures as usually performed;"being the only 
Piano Score that has been published agreeing with the Original 
Score as to the notes and signs for phrasing. 

AUBER’S FRA DIAVOLO 
(With French and English words). 

Various portions of this Opera are now = for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer's Original Score. 

MOZART’S DON GIOVANNI 
(With Italian and English words). 

This Edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author’s 'MS., as to the notes, signs 
for phrasing and expression, and the stage directions; in every one 
of these particulars there are many new and important lights thrown 
upon the work. 


BELLINI’S NORMA 
(With Italian and English words). 
VERDI'S IL TROVATORE 
(With Italian and English words). 
DONIZETTI’S LUCIA DI LAMMERMOOR 
(With Italian and English words). 
WEBER’S OBERON 


With the English words by J. R. PLANcueE, and Italian words as 
sung at Her Majesty’s Opera. 


ROSSINI’S IL BARBIERE 
(With Italian and English words). 
Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


DONIZETTI’S LUCREZIA BORGIA 
(With Italian and English words). 


MOZART’S NOZZE DI FIGARO 
(With Italian and English words). 
Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


VERDI’S RIGOLETTO 
(With Italian and English words). 


BELLINI’S LA SONNAMBULA 
(With Italian and English words). 


WEBER'S DER FREISCHUTZ 
(With German and English words). 


WAGNER’S TANNHAUSER 
(With German and English words). 


AUBER’S MASANIELLO 
(With French and English words). Price 3s. 6d.; bound, 5s. 
BELLINI’S I PURITANI 
(With Italian and English words). 
WAGNER’S LOHENGRIN 
(With German and English words). 
DONIZETTI’S LA FIGLIA DEL REGGIMENTO 
(With Italian and English words). 
ROSSINI’S GUILLAUME TELL 
(With French and English words). Price 5s.; bound, 7s. 6d. 
MOZART’S DIE ZAUBERFLOTE 
(With German and English words). 
VERDI'S LA TRAVIATA 
(With Italian and English words). 
FLOTOW’S MARTHA 
(With German and English words). 
VERDI’S ERNANI 
(With Italian and English Words.) 
MOZART’S IL SERAGLIO 
(With German and English Words.) 
GLUCK’S IPHIGENIA IN TAURIS 


(With French and English Words.) Nearly ready. 
(To be continued.) 








Subscribers’ Names will be received by the Publishers, NovELLO, 
Ewer anv Co., 1, Berners-street, and 35, Poultry, London; 
Peters, 843, Broadway, New York; or by all Music and Booksellérs. 
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PART SONGS,) NEW SONGS 
MADRIGALS, &c., PUBLISHED BY 
and 
BY VARIOUS COMPOSERS. OCTAVO SIZE. NOVELLO EWER AND CO 
5 - 
BARNBY, JOSEPH. “Sleep, the bird is in its nest ” e-. 30. 
— — {Lullaby = s Sante Male v aan a * 
: only — Ged save the Queen," e voices... — cies SPA, R.—CADA IL TIRANNO REGNO «s. 4. 
ginal — Marseillaise Hymn oP z 7 1) D’AMOR. Vocal bs : ame (Sung by Madame Lem- a 
CROTCH, Dr. “Lo, star-ledchiefs” 9. ew» Seen we wee me anew 
ARNBY, |.—THOU WHOM MY 
J BARTHOLOMEW, Mrs. MOUNSEY. Three _ Four-part 
me in Songs for mixed voices. Compressed Score and Vocal parts 2s. Baearr al ADORETH, in Cand E. (Sung by Madame a. 
vhich No. Bs “The golden age.” ee . 
2. ‘To Echo.” — MY SUMMER TIME, : inc oe B fat. ‘(Sang by Mr. 
a - ‘sg ™* my et thou winter wind. - re a E. Ltoyp.) mn mite & 
— Three Four-part Songs for male voices. ere ce Ree z 
el “Score and Vocal parts w =: = OF ST. 'ETHELRED. cans by Mr. 
signs No. + “ The sailor’s adieu.” — ~ +t ote 
Fone 5. ‘ Golden slumbers.” — WHEN THE TIDE ‘COMES IN. (Sung by Miss 
Town 6. ‘*‘ Homeward.” ANTOINETTE STERLING)... Re jae Ae 
GOLDSCHMIDT, OTTO. “ The night her shade is bringing” 2d. BABSETT, i F.—NO MORE ALONE... 4 0 
GOUNOD, all ha ae “How oft the moon glides beaming” 3d. 
— “The Chas oe oo oe os ++ 4d. | ROCK OF AGES. (Sung by Mr. SANTLEY) 4 0 
HARGITT, bag e=5) Three Scotch Airs harmonised, each 2d. 
R e=5> Join Sc tberaaeny a BLUMENTHAL, J.—THE LAMENT OF 
2. “In the garb of old Gaul.” THE BORDER wiDow. (Sung by Miss ANToI- 
3. “* Welcome, Royal Charlie.” NETTE STERLING)... 4 0 
it ie — YES. In CandE fat. aes ne Mr. Ww. H. Senin) 4 0 
HECHT, E. “Thecharge ofthe Light Brigade” ... ow 4d. 
OENEN, WILLEM.—COME bbe bail me. 
LAND, EDWARD. “ ease sweet revit —— ee 14d. (Sung by Mr. Sims REEvEs.) ee 4 0 
rlete — “Auld lang epee" * ~. rd. 
— “Cherry ripe’ sas — ae ae cae tate LAY, F.—’TIS BETTER NOT TO 
KNOW. S by Mr. S R w ow Oo 
MARENZIO, LUCA. “Lilies white, crimson roses”... 2d. Net: yar ia ER EN 4 
UMMINGS,W.H.—SWEET ROTHES a 
MORLEY, THOMAS. “Those oe — ws “ad. . 
—“ Shoot, oe love, I care : a wee as BAY. (Sung by Madame Patgy)... — .. 4 0 
— “Dainty, fine, sweet nym a ive oe oon 1s 
te — sph ABRIEL, VIRGINIA.—LUNA. (Sungby 4 0 
MACFARREN, G. A. “The hunt’s up” (May Day)... «oo 30 Miss Epiti Wynne.) 
— “At first the mountain =, _— nase «. $0. 
— WAllis stil” | on ATTON, J. L.—FOR THEE ALONE I 
— “Weighing Anchor” (Outward bound). Male voices -.. 4d. SIGH, in D flat and B fiat. (Sung by Mr. E. Luoyp.) 4 0 
FARREN, WALTER. “Up, up,yedames” ... «4d. EMMENS, J.—THE WREN’S NEST. 
pl gentle scgrieseeivaics *” P te: 4 — sy a 2 L: (Sung by Madame LeMMENS-SHERRINGTON.) . 4 0 
— BIRD OF LOVE, Lem- 
MACIRONE, C. A. “Ragged, andtorn,andtrue” .. =... 2d. non Madame Less a 
NOVELLO, VINCENT. “ God save the Queen.” The = 
arrangement. Solo, duet, trio and quartett... 3d. ACIRONE, C. A—LULLABY (0 hush 
— “Rule, Britannia” do. Pea See die os Sale thee, my Babie) i in me and E. sarin by — — 
NETTE STERLING.) aa ot ie 4 0 
PIERSON, H. H. “Ye mariners of England ” ve -. 6d. 
Vocal parts, is. OLLOY, J. L. Ge EL eushcalih tpt scash 
— “ Hurrah for merry —— ai <e a .. 6d. (Sung by Mr. WuiTNey.) . 4 
ocal parts, 1s. 
—— ROSE MARIE... eee eee ee 
TO PINSUTI, CIRO. “ We'll gaily sing and play” (“ Cantiam, 
cantiam, "‘danziam”). Quartett, s.a.T.B., or Chorus ad lib. 6d. INSUTI, CIRO.—BEFORE THE FIGHT 4 
— “Where wavelets rippled gaily” (‘Aux bords de la 
durance”). Quartett, s.a.1.B.,or Chorus ad lib. _... 6d. 
REAY, S. “The clouds that wrap the setting sun” ... | his hea Gis E.—POLLY VANDERDECKEN 4 0 
— “The Dawn of Day”... dew «. 4d. 
ULLIVAN, ARTHUR. — ~ -gn 
SCHUBERT, FRANZ. “ The night is cloudless ont a 
Solo for tenor and chorus. 1.T.B.B. wee . 4d. BELLS AT 'SEA. (Sung by Mr. Wurtney) - we 10 
} — THE LOVE THAT LOVES ME NOT. pm 
SCHUMANN. “Gipsy life.” Chorus dys xi oe: Ae posed expressly for and sung by Mr. Sus Reeves) .. 4 O 
Vocal parts, Is. 
— Battle Song. 1.1T.B.B. ... ove ae tee oe 90. YDENHA\M, E. A. —ELDORADO. (Sung 
. by Mr. VERNON RieBy) oe 4 0 
SILAS, E. Christ Carol. “I hear al trect.” ~ ... 48. 
cn ee POPE Tee tr 44. | tHE KNIGHT OF OLD. (Sung by Mr. Witney) 4 0 
STEWART, SirR.P. “ The bells of St. Michael’s Tower™... 4d. 
— “The Cruiskeen lawn” anid ot ae OURS, B.—STARS OF THE mevnrner ees 
—— “The wine cup is circling i in Almhin’s hall” ose oe 3d. NIGHT. (Sung by Mr. Sims Reeves.) .. 3 0 
WALMISLEY, T. F. “I wish to tune my quivering lyre” ... 3d. 
n YOUNG, HERBERT. “ Hearts and Flowers” mn a’ Us Sold at half-price. 
s London: Novello, Ewer and Co., 1, Berners-street, W. London: Novello, Ewer and Co., 1, Berners-street, W 
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OCTAVO EDITIONS OF 


SERVICES BY MODERN COMPOSERS. 


PUBLISHED BY NOVELLO, EWER AND CO. 





HILIP ARMES, Mus. D.—A COMMUNION | 


SERVICE in A, consisting of Kyrie eleison (Nos. I and 2). 
Gloria tibi, Credo, Sursum Corda, Sanctus, Gloria in excelsis, 
price Is. 


ENRY BAKER, Mus. Bac. —A SHORT 

MORNING, COMMUNION and EVENING SERVICE inF, 

price rs.; or singly :—Te Deum and Jubilate, 4d.; Kyrie (Nos. 1 and 2), 

Credo, Sursum Corda, Sanctus and Gloria tibi Domine, Gloria in 
excelsis, 6d.; Magnificat and Nunc dimittis, 3d. 


BARNBY.—MAGNIFICAT and NUNC 
¢ DIMITTIS, in C, for voices in Unison, 4d. 


BARNBY.—THE CANTICLES (Te Deum, 
* Benedictus, Jubilate, Magnificat, Nunc dimittis, Cantate Domino 
and Deus misereatur), set to Music in Chant form. 4d. 


BARNBY. A MORNING, COMMUNION and 

* EVENING SERVICE imE. Price 2s.; or singly:—Te Deum, 

4d.; Benedictus, 6d.; Jubilate, 3d. Introit, Kyrie, Credo, Offertory 

Sentences, Sanctus, and Gloria in Excelsis, 1s.; Magnificat and Nunc 
dimittis, 4d. 














Sik JOHN GOSS.—MAGNIFICAT and NUNC 
DIMITTIS in E, 4d. 


fF DWARD HERBERT. — CHANT TE DEUM 


in D. Price 3d. Benedictus. Price 3d. 


R. HENRY HILES.—A MORNING and 
EVENING SERVICE in F (in unison), with free organ 
accompaniment. Te Deum and Jubilate, 8d.; Magnificat and Nunc 
dimittis, 8d. 
DWARD J. HOPKINS.—A MORNING and 
EVENING SERVICE in F. Price 1s. 6d.; or singly:—Te 


Deum, 6d.; Benedictus, Sanctus,and Kyrie,6d.; Magnificat and Nunc 
dimittis, 6d. 


DWARD J. HOPKINS.—Magnificat and Nunc 


dimittis, set to Music partly in Chant form, 6d. 


LFRED H. LITTLETON.—THE MORNING 
SERVICE, TE DEUM, and BENEDICTUS, set to Music 
in the Simple Chant form. Price 3d. 




















T. BEST.—A MORNING, COMMUNION 

« and EVENING SERVICE, in simple Chant form. Fora 
Four-part Chorus, with Organ Accompaniment. 1s.; or singly :— 
Te Deum and Jubilate Deo, 4$d.; Kyrie eleison, Gloria tibi, Credo, 
Sanctus, and Gloria in excelsis, 43d.; Magnificat and Nunc dimittis, 3d. 


BAPTISTE CALKIN.—MORNING, COMMU- 

* NION and EVENING SERVICE in D, for Parish Choirs. 
Price 1s.; or singly:—Te Deum and Jubilate, 44d.; Sanctus, Kyrie, 
Credo, and Gloria in excelsis, 43d.; Magnificat and Nunc dimittis, 3d. 


BAPTISTE CALKIN.—MAGNIFICAT and 
* NUNC DIMITTIS,in B flat. Dedicated to the Members of 
the Special Sunday Evening Choir of St. Paul’s Cathedral. 4d. 


R. JOHN B. DYKES.—A MORNING, COM- 

“ MUNIONand EVENING SERVICE, in F, for Parish Choirs. 

Price 1s.; or singly:—Te Deum, 3d.; Benedictus, 2d.; Kyrie (Nos. 1 

and 2), Gloria tibi, Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d. ; Magnificat and Nunc dimittis, 3d. 














R. G. M. GARRETT.—A MORNING, COM-| 


- MUNION and EVENING SERVICE, in F, for Parish Choirs. 
Price 1s.; or singly:—Te Deum, 3d.; Jubilate, 2d.; Introit or 
Hymn, Kyrie, Credo, Sanctus and Gloria in excelsis, 4d.; Magnificat 
and Nunc dimittis, 3d. 


R. G. M. GARRETT.—A MORNING, COM- 
} MUNION and EVENING SERVICE in D, price 2s.; or 
singly: Te Deum, 3d.; Benedictus, 3d.; Jubilate, 3d.; Introit, Kyrie, 





Before and After the Gospel, Credo, Offertory, Sursum Corda, Sanctus, | 


Gloria in Excelsis, 1s.; Magnificat and Nunc dimittis, 4d. 


R. G. M. GARRETT.—A MORNING and 
EVENING SERVICE inF. Price 1s.; or singly:—Te Deum, 
4d.; Jubilate, 3d.; Magnificat and Nunc dimittis, 6d. 


G8 JOHN GOSS.—UNISON SERVICE in A. 
Te Deum, 4d.; Benedictus and Jubilate, 4d.; Magnificat and 
Nunc dimittis, 4d. 


er JOHN GOSS.—TE DEUM and JUBILATE 

in A, for four voices, 6d. Small score for voices only, 3d. 
Sp op em and Nunc dimittis in A, for four voices, 4d. Te Deum in 
D, for four voices, 4d. Magnificat and Nunc dimittis in E, 4d. 














Sk JOHN GOSS.—TE DEUM LAUDAMUS 
in F, for four Voices and Organ, 4d. Cantate Domino and 
Deus misereatur in C, for Voices in Unison, with Accompaniment 
for the Organ or Pianoforte, 6d. 


IR JOHN GOSS.—THE ORDER FOR THE 
BURIAL OF THE DEAD, with Music, composed and arranged, 
and the Psalms pointed for chanting. Price 1s. 


ie" JOHN GOSS.—THANKSGIVING TE DEUM 
in D. Composed on the occasion of Her Majesty’s Thanksgiving 

at St. Paul’s Cathedral (February 27, 1872), for the restoration to 

health of H.R.H. the Prince of Wales. Price 9d. Benedictus, 6d. 








LFRED H. LITTLETON.—THE EVENING 
SERVICE, MAGNIFICAT, and NUNC DIMITTIS, set to 
Music in the Simple Chant Form. Price sd. 


A. MACFARREN.— UNISON SERVICE for 

e PARISH CHOIRS. Price 1s.; or singly:—Te Deum 

3d.; Jubilate, 1$d.; Kyrie, Credo, Sanctus, and Gloria in excelsis, 
4id.; Magnificat and Nunc dimittis, 3d. 


ALTER MACFARREN.—A SIMPLE MORN- 

ING and EVENING SERVICE in C, for Parish Choirs. 

Price 6d.; or singly:—Te Deum, 3d.; Jubilate, Kyrie and Sanctus, 
2d.; Magnificat and Nunc dimittis, 2d. 


R. MONK.— UNISON SERVICE in A, for 

Voices and Organ. 1s.; or singly:—Te Deum and Jubilate, 

44d.; Kyrie, Credo, Sanctus, and Gloria in excelsis, 4$d.; Magnificat 
and Nunc dimittis, 3d. 


H. MONK.—THE OFFICE OF HOLY 
« COMMUNION, Kyrie, Credo, Sanctus, Benedictus, Agnus 
Dei and Gloria, 1s. 


USELEY.— A CHANT SERVICE for the 
| TE DEUM, arranged by the Rev. Sir F. A. G. OusELgy, 
Bart., M.A., Mus. Doc. Price 3d. The Office of the Holy Commu- 
| nion, set to Music of an easy character. 4d. 


| 
| QA4e0eL PORTER. — A MORNING, COM- 
| MUNION and EVENING SERVICE in D. Edited by 
| JosepH Barney. Price od.; or singly:—Te Deum, 3d.; Jubilate, 
| 14d.; Kyrie, Sanctus, and Nicene Creed, 3d.; Magnificat and Nunc 
| dimittis, 3d. 


| HUBERT H. PARRY.—A MORNING, COM- 
e MUNION and EVENING SERVICE in D. Price 1s.; or 
| singly:—Te Deum, 3d.; Benedictus, 3d.; Kyrie eleison, Credo, Sanctus 
| and Gloria in excelsis, 43d.; Magnificat and Nunc dimittis, 4d. 


| he pets REAY.—A MORNING, COMMUNION 
and EVENING SERVICE inF. Price ts. 6d.; or singly :— 
Te Deum, 3d. ; Jubilate, 3d.; Kyrie, Credo, Sursum Corda, Sanctus 
| and Gloria, 6d.; Magnificat and Nunc dimittis, 6d. 


/JTAMES SHAW.—MAGNIFICAT and NUNC 
DIMITTIS in C. Composed for the Festival of the London 
Church Choir Association in St. Paul’s Cathedral, 1874, 8d. 


ENRY SMART.—A MORNING, COMMU- 
| NION and EVENING SERVICE in F. Price ts. 6d.; or 
singly :—Te Deum, 3d.; Jubilate, 3d.; Kyrie (Nos. 1 and 2), Credo, 
Sursum Corda, Sanctus and Gloria, gd.; Magnificat and Nunc 
| dimittis, 6d. 


| OYTON SMITH.—CHANT SERVICE in E flat. 
| Te Deum, Benedictus, Sanctus, and Kyrie, 3d. Magnificat and 
Nunc dimittis, 3d. The same Te Deum printed in F, 3d. 
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SERVICES BY MODERN 
COMPOSERS—Continued. 


D®: jomn SMITH (Dublin).—A MORNING and 
EVENING SERVICE a B flat. Octavo, 3s.; or singly :— 
Te Deum, 6d.; Benedictus, Sanctus, Kyrie, 
Nicene Creed, 4d.; Magnificat, ae Cantate 
Domino, 6d.; Deus misereatur, 6d. 


Jubilate, 4d.; 
Nunc dimittis, 4d. ; 





R. W. SPARK.—MAGNIFICAT and NUNC 
DIMITTIS in D, for voices in Unison and Organ. 3d. 


R. J. STAINER.—NICENE CREED, in an 

Easy Form for Four Voices, or for voices in Unison, with 

Organ Accompaniment. Folio size, 6d. Small vocal score, without 
accompaniment, r4$d. 








R. J. STAINER.—A MORNING, COMMUNION 

and EVENING SERVICE in E flat. Price 2s.; or singly :— 

Te Deum, 6d.; Benedictus, 4d.; Jubilate, 3d.; Introit, Kyrie (1 and 2), 

Before and After the Gospel, Credo, Offertory Sentences, Sursum Corda, 
Sanctus, Gloria in excelsis, 1s.; Magnificat and Nunc dimittis, 4d. 





R. J. STAINER.—MAGNIFICAT and NUNC 
DIMITTIS. A Short Festival Setting in A. 6d. 





R. CHARLES STEGGALL. — A MORNING, 

COMMUNION and EVENING SERVICE in G, composed 

and inscribed to his friend the Rev. Sir. F. A. Gore Ouseley, Bart. 

., Mus. D., price 1s. 6d.; or singly:—Te Deum, 4d.; Benedictus, 

3d.; “Jubilate, "3d.; Kyrie, Gloria tibi, Laus tibi, Credo, Sursum 

Corda, Sanctus, and Gloria in excelsis 6d.; Magnificat and Nunc 
dimittis, 4d. 





S78 R. P. STEWART.—A MORNING, COM- 
MUNION and EVENING SERVICE in G, for Parish Choirs. 

Price 1s.; or singly :—Te Deum, 3d.; Jubilate, 14d. Introit, Kyrie 

eleison, Credo, Sanctus, Gloria in excelsis, “as Magnificat and 
unc dimittis, 4d. 





RTHUR SULLIVAN.—TE DEUM in D, 34. 
JUBILATE and KYRIE in D, 3d. 





H. THORNE.—A MORNING, COMMUNION 
e and EVENING SERVICE, chiefly in Chant form, ts. 6d.; 
or singly:—Te Deum, 3d.; Benedictus, 3d.; Kyrie, Before and After 
the Gospel, Nicene Creed, Sursum Corda, Ter Sanctus, Sanctus, 
Gloria in excelsis, gd. ; Magnificat and Nunc dimittis, 3d. 





ERTHOLD TOURS.—A MORNING, COM- 
MUNION and EVENING SERVICE in F, for voices in 
Unison and Organ. Price 1s.; or singly:—Te Deum, 3d.; Jubilate, 
ad.; Benedictus, Gloria Tibi, Gratias, and Sursum Corda, 3d.; Kyrie 
eleison, Credo, Sanctus, and Gloria in excelsis, 6d.; Magnificat and 
Nunc dimittis, 3d. The same Service arranged for Four Voices, 
1s. 6d.; or singly:—Te Deum, 4d.; Jubilate, 3d. ; Benedictus, Gloria 
Tibi, Gratias, and Sursum Corda, 4d.: Kyrie eleison, Credo, Sanctus, 
and Gloria in excelsis, 9d.; Magnificat and Nunc dimittis, 4d. 





HOMAS TALLIS TRIMNELL. — CHANT 
r. — in D. Magnificat and Nunc dimittis, on a Parisian 
eme. 3d. 





AMES TURLE.—THE MORNING and 
EVENING SERVICE, set to Music in Chant form. 4d.; or 
separately :—Te Deum, Jubilate, and Kyrie eleison, 3d.; Magnificat 
and Nunc —* 2d. he Sanctus and Kyrie set in the Keys of 
C, F, and D, 4d. 





R. S. S. WESLEY.—CHANT SERVICE in F. 

Complete, 4d.; Magnificat and Nunc dimittis, 2d.; folio, Te 

Deum and ubilate, 2s.; Magnificat and Nunc dimittis, "Is.; ; Vocal 
Parts, complete, 1s. 4d. 





R.S. S. WESLEY.—A SHORT FULL CATHE- 
DRAL SERVICE in F. Vocal score, 1s.; or singly:—Te 
Deum, 4d.; Jubilate, 2d. Kyrie, Sanctus, and Credo, 4d. Magnificat 
and Nunc dimittis, 4d. 





NEW EDITIONS (OCTAVO) OF 


ORATORIOS, CANTATAS, 
MASSES, &c. 


BACH.—Curistmas ORATORIO 
BACH-—Gonp’s TIME IS THE BEST... 
BACH.—Maeniricat PI sees hs ae 
BACH.—My spPIRIT WAS IN HEAVINESS... 
BACH.—O LIGHT EVERLASTING 
BACH.—Tue Passion i Jouy)... 
BACH.—BE NoT AFRAID. 

BRAHMS, J.—A Sone or Beaters 
FARMER, H.—Mass 1n B Fiat ; 
GADE, N.W.—THE Ert-Kina’s DauGu- 





db # OC ND HH HH HH HWY 
e©oan0oo0oe 08 of 


TER : a'6 
GADE, N. W. a ete Ss a a o 8 
GOUNOD, CH.—De Prorunpis wer 

CXXx.) as. 4 0 
GOUNOD, CH. Es Abiceaea a>.6 
HANDEL.—BELsHAZzzAR 3 0 
HANDEL.—THEoporRA ... ... ... 3 0 
HANDEL.—Urrecnrt JvuBILATE ... I oOo 
HANDEL.—Susanna Eee 
HANDEL.—EsrTHER vas 3 0 
HAN DEL.—Cuanpos TE Saue ae 26 
HILLER, F.—A Sone or Victory 2°06 
HUMMEL.—Mass rn B Frat é 2° 0 
HUMMEL.—Communion SERVICE IN B 

FLAT 5-6 


MACFARREN, G. Ve Ear monies 2 


MENDELSSOHN.—Lorp, How LoNG 
WILT THOU FORGET ME (Psalm xiii.) I 0 


SCHUMANN, R.—ParRaDISE AND THE 


fo) 


Peer... 2.6 
SCHUMANN, R. no teciiieiecer i OF THE 

INOS. i530 <<... teed 
SCHUMANN, R. ees FROM 


GoETHE’s Faust 
SCHUMANN, R. siamese. 
SMART, H.—THE BripDE oF Sheiiiennniion 
SULLIVAN, A.—FEstivat TE Devo... 
*SCHUBERT.—Mass In E Frat... 
*SCHUBERT.—Mass 1n C 
*SCHUBERT.—Mass IN F 
*SCHUBERT.—Mass 1n G ee a 
*SCHUBERT.—Mass 1n B Frat... ... I 


* Schubert’s Masses may be had set to the words of the 
English Communion Service. 


LONDON : NOVELLO, EWER AND CO. 
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* (SECOND SERIES.) 


urt-Song Book. 


A COLLECTION OF FOUR-PART SONGS AND MADRIGALS 


PUBLISHED IN VOLUMES, OCTAVO SIZE, ELEGANTLY BOUND 


BY MODERN COMPOSERS. 





IN CLOTH, GILT EDGES, PRICE 5s. EACH; 


OR IN SEPARATE NUMBERS, AS FOLLOWS:— 


VOLUME I. CONTAINS— 


Book I.—1s. 4d. 
SIX SONGS BY 
SIR J. BENEDICT. 
37 Old May Day, in A (s.a. T.3B.) we SG. 


38 Invocation to "Sleep (S.A.T.B-) ooo * 
39 A Night Song (s.A.T.B.) 


40 Dirge for the faithful Lover (s. A.T. B. B) a | 


41 A Drinking Song (T.T.B.B.)... 

42 Sylvan Pleasures (S.A.T.B.) .. 
Book II.—us. ee 

SIX SONGS BY HENRY SMART. 


43 Consolation ... ies ol SeAs T.B.) ag 
44 Good Night, thouglorious Sun ,, 3d. 


_ zr 


45 Hunting Song... 3d. 
46 Lady,rise,sweet Morn’ sawaking., gd. 
47 Summer Morning oe “ > 3d. 
48 The Sea King pai - 3d. 


Boox IlI—t1s. ae 


SEVEN SHAKSPERE SONGS BY 
G. A. MACFARREN. 


49 Orpheus with his iute (s.a. T.B. ) wd 


50 W hen Icicles hang (S.A.T.B.} oan ae 
51 Come away, Death (S.A.T.T.B.) «. 3d. 
52 When Daisies pied ... (S.A.T.B.) 3d. 
53 Who is Sylvia ... oo 14d. 
54 Fearnomoretheheato’ ‘the Sun, 3d. 
55 Blow, blow, thou Winter Wind,, 3d. 


Book IV.—ts. 4d. 
SIX SONGS BY J. L. HATTON. 
56 The Belfry Tower ...  (S.A.T.B.) 4d. 


57 England .. edad 3d. 
58 Come, celebrate the May anes 14d. 
59 Songto Pan ... ae 3d. 
60 The Indian Maid ... i Hapts 3d. 


61 The Pearl Divers... a6 36 4d. 





VOLUME II. CONTAINS— 
Book V.—uts. 4d. 
SIX SONGS BYG.A.MACFARREN. 


62 Robin Goodfellow ... (S.A.T.B.) 3d. 
63 Break, breakon thy coldgrey stones 3d. 
64 Echoes(The SplendourFails)(s.a.T.B. oo. 


65 Song of the Railroads eo 13 
66 Christmas ose eco oop 3d. 
67 Adieu, Love, Adieu ... .. =, 3d 


Boox VI.—1s. 4d. 
SIX SONGS BY C. A. MACIRONE. 
68 Sir Knight, Sir Knight (s.A.T.B.) 3d. 
69 The Wounded Cupid... =.» 4, 14d. 
70 Woman's Smile Pile ae ab 3d. 
71 Autolycus’ Song ose a 3d. 
72 Footsteps of Angels .. 3d. 
73 The Sunshines fair on Carlisle Wall 3d. 


Boox VII.—1s. 4d. 
SIX SONGS BY HENRY LESLIE. 


74 The Pilgrims ... ooo 6 (8.4.7.3) 94. 
75 My soul to God, my heart to thee,, 3d. 
76 Awake,awake, the Flow'rs unfold,, 3d. 


77 How sweet the povealightaloapn. 14d. 


78 Land, Ho! ove ove nd inh, 3d. 
79 Up, up,ye Dames a0 ow 5, 3d. 











Book VIII.—1s. 4d. 
SIX MADRIGALS BY VARIOUS 
COMPOSERS. 
Including the Bristol Prize Madrigals. 
80 Thine eyes so bright (s.S.A.T.B.B.) 4d. 


Henry Leslie. 
81 All is not gold eo -B.) 3d 
W. F. Westbrook. x 
82 Hark how the birds (s.s.A.T.T.B.) d 
Henry Lahee. } 3¢- 
83 All ye woods (s.S.A.T.B.) | Do. 13d. 
84 My love is fair (5.A.T.B.B.) 3d. 


Henry Leslie. 
85 Charm me asleep (s.S.A.T.B.B.) Do. 3d. 





VOLUME III. CONTAINS— 
Boox IX.—1s. 


‘SIX SONGS BY HENRY HILES. 


86 When twilight dews... (S.A.7.B.) 14d. 


87 A Finland Love Song ove Wp 14d. 
88 Evening oe “i ek i 14d. 
89 To the Morning Wind bei 3d. 
go To Daffodils ... wee utis 3d. 
or Summer Longings .. ose 9p 3d. 


Boox X.—1s. 
SIX SONGS BY 
FRANCESCO BERGER. 
92 Night, lovely Night... (S.A.T.B.) 13d. 


93 Essay, my Heart oe 7. 3d. 
94 Childhood's wend eco pe 14d. 
95 Now ose ove me 3d. 
96 Sunset ... ms 14d. 


97 Arise, the Sunbeams hail = 3d. 


Boox XI.—1s. 


SIX SONGS BY 
J. BAPTISTE CALKIN. 


98 Night winds that so gently flow } rid. 


(S.A.T.B. 

99 Breathe soft ye Winds " 14d. 
100 My lady is so wondrous fair ,, 13d. 
tor Chivalry of Labour (s.S.a.T.B.)  -. 4d. 
102 Come, fill, my boys (4.7.7.B. ) we 9d. 


103 Echoes Gitay «| «. I9d. 


Boox XII.—1s. 4d. 


EIGHT SONGS BY J. BARNBY. 
104 Pheebus... = eve  (S.A.T.B.) ie 
I 


105 Luna _... mes spa i 
106 A Wife’s Song... ove bell iol 14d. 
107*Home they brought be es 14d. 
108 Annie Lee @ 14d. 
tog Starry Crowns of Heaven ... be 14d. 
110 The Wind oe aa oronge gd. 
rai The Skylark ... oi oe 3d. 


Book XIII.—t1s. 
SIX SONGS BY G.A.MACFARREN. 
The Words by the Rev. Charles Kingsley. 


112 The Sands of Dee .. (S.A.T.B.) 3d. 
113 Alton Locke's Song ... aie es 13d 


114 The Starlings .. * roe ap 13d. 
115 The Three Fishers ... she oF 3d. 
116 The World’s Age «. mee _be 14d. 
117 Sing, heigh ho! ones: via 3d. 





VOLUME IV. CONTAINS— 
Boox XIV.—1s. 4d. 
SIX SONGS BY A. ZIMMERMANN. 


118 Fairy Song... ee = (S.A.T.B.) 30. 
14 


119 Good night... ove one 99 

120 Gone for ever... eee 150 ae 3d. 
121 Flowers... es sie ole ne 3d. 
122 To Daffodils ... es at ae id 
123 Good Morrow.. nes eos bp 3d. 


Boox XV.—1s. m 
EIGHT SHAKSPERE SONGS BY 
G. A. MACFARREN. 


124 Sigh no more, ladies (S.A.T.B.)  w. 3d. 
125 You spotted snakes (S.S.A.A.) eo 3d. 
126 Take, oh take those lips away 


(S.A.7.B.) oT4d, 
127 It was a lover and his sell ” 4d. 
128 O mistress mine ae “~ 4d. 
129 Under the poems tree . - it 
130 Hark, the lark pe ad. 
131 Tell me where i is fancy bred. pi 14d. 


Book XVI.—t1s. 4d. 
SIX SONGS BY HENRY LESLIE. 


132 The Violet (S.A.T.B.) 34. 
133 One morning sweet in “May a 3d. 
134 Daylightisfading ... «4, x$d. 
135 Down ina pretty valley... ,, 3d. 
136 The Primrose .. eee abel de 13d. 
137 Arise, sweet love... aoa 3d. 


Boox XVII.—1s. 
SIX SONGS BY HENRY SMART. 


138 'Tis break of day ccs §=—6. (SA. T.B,) 20 
139 My true love hath my heart _,, ad, 
140 Doth not my lady come ... ,, 2d. 
141 Spring Song ... oe 9 2a. 
142 The Curfew ... ow wal ys 2d. 
143 Hear, sweet spirit ... ots 2d. 


Boox XVIII.—rs. 4d. 
SIX SONGS BY SAMUEL REAY. 
144 Spring Voices... (S.A.T.B.) 3d. 


145 Waken, lords and ladies gay ,, 3d. 
146 As it fell upona day... i os 3d... 
147 Huntsman, rest ooo ” 3d.. 
148 'Tis May upon the mountain > 3d.. 


149 Take, oh take those lips away ,, id. 





VOLUME V. CONTAINS 
Book XIX.—1s. 
SIX SONGS BY A. S. SULLIVAN. 
150 The Rainy Day (S.A.T.8B, d. 
151 Oh, hush hea my babie pe ) 7“ 
152 Evening «ae are 14d. 
153 Joy to the Victors pau Pag 3d 


154 Parting —— ove oe I 
155 Echoes .. mem ee a 3d. 


Boox XX.—1s. 


SIX SONGS BY W. MACFARREN.:. 


156 Spring ... ss 0 (S.A.T.B.) 30. 


157 Summer on aco saedeg 1a. 
158 Autumn... pee on seo a 3a. 
159 Winter... ah ous pitta 3d. 
160 You stole my love .. poe 


TOL, Dibinity deve. ste} sans .tde op tag. 





SD 


168 
169 
170 
171 
172 
173 
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NOVELLO’S PART-SONG BOOK—(Continued). 


Book XXI.—1s. 4d. 


SIX SONGS BY J. LEMMENS. 


162 Drops of Rain.. «.  (S.A.T.B.) 3d. 


163 The Fairy Ring see ae as 3d. 
164 The Light of Life... ote 3d. 
165 Oh, welcome him _... f 3d. 
166 Sunshine through the clouds. ei 3d. 
167 The Corn Field see aq6 “aa 3d. 


Book XXII.—rs. 
SIX SONGS BY HENRY SMART. 


168 Wake! to the hunting (s.a.T.B.) 3d. 
3d. 


169 Dost thou idly ask... ae : 
170 A Psalm of Life age a 14d. 
171 Only Thou 14d. 


172 I prithee send me back ade heart » «ss SA 


373 The Moon = ase ane a 3d. 


Book XXII].—ts. 4d. 
SIX SONGS BY CIRO PINSUTI. 


174 A Spring Song ade (S.A.T.B.) 3d. 
3d. 


175 An Autumn Song _... poole 

176 The Two Spirits eee ae 3d. 
177 The Crusaders re sees 3d. 
178 The Caravan ... aes ileal 3d. 
179 Stradella ase a ettangset 3d. 

VOLUME VI. CONTAINS— 
THIRTY-FIVE SONGS BY 
J. L. HATTON. 

#180 When evening's twilight (s.a.T.B.) = 
*181 Absence a aa 2d. 
*182 April showers wen sen! 3d. 
*183 The red, red rose ... antag 3d. 
#184 Beware, beware — «xs /-. « 3d. 
*185 The Sailor's Song ... oe 3d. 
*186 Good Night ... te ede 2d. 
187 Blythe is fhe bird ... ma ad. 
*188 Stars of the summer night ee 3d. 
*189 The hemlock tree .. «. 4 4d. 
*igo Jack Frost... Cai eee 3d. 
*1grt Llovedher ... ‘~ 3d. 


*i92 The Village Blacksmith ... > 3d. 
193 The Bait (Come live withme),, 3d. 
194 Softly fall the shades of evening,, be 

3 


195 Auburn (Sweet village) .. ,, , 
196 Bird ofthe wilderness... ,, 3d. 
197 The Summer gale ... ve 2d. 
198 I met her in the quiet lane ” 2d. 
199 If thou art ene. yin gg 3d. 
200 Spring song . ‘ ais! ep 3d. 
201 Good wishes .. oe bie! ep 3d. 
202 Parting and Meeting é 2d. 
203 Whether kiss’d by sunbeams ra 3d. 
204 The roses are aang et ag 3d. 
205 The Rivals ... tae gs 3d. 
206 The village dance ... ‘ 3d. 
207 Song of the Gipsy maidens ” 3d. 
208 The Waterfall oa jad yh 3d. 
209 Over hill, over dale.. ae 9s 3d. 
210 Love me little, love me long ,, 3d. 
21x Going a-maying 3d. 
212 See,t 


e rooks are homeward flying aa 
213 Sweet Lady moo 3d. 
214 Hark, the Convent bells are ringing, 
* Arranged by the Composer for mixed 
voices. 


VOLUME VII. CONTAINS— 


TWENTY-FOUR SONGS BY 
J. L. HATTON. 
FOR MEN’S VOICES. 


215 When evening’stwilight ... ee 2d. 


216 Warrior's Song ooo ooo ee $0. 
217 Absence.. ace - pees eos 620. 
218 April showers “a ese eco ee 3d. 
219 The red, red rose ow eco os SG 
220 Beware, beware -e ove ee 3d 
221 Thehappiest land... os os ©6906 
222 The Sailor's Song as eee 3d. 
223 Busy, curious, thirsty fly pie eo 2d. 
224 Good night, beloved ... te soe’ 20 
225 Bacchanalian Song ... poe 2 


226 Stars of the Summer night... =A aces Sle 
227 King Witlaf's drinking horn oo 30. 








228 Tars’ song eee ran coe 406 
229 The hemlock tree... me ee 4d. 
230 Jack Frost eco re sto ao. Se 
231 The Lye... and ots ou wes 96 
| 232 I loved her BE ooo Ss 
| 233 The Village Blacksmith ove oe 90 
234 The Letter... om aw 96 
235 Shall I wasting in despair aay 3d. 
236 The way to builda _— or Jack's 
opinion x eee wn Me 
237 Ilov’d a lass,a fair one cee oH ee 
238 The Lifeboat ... a ee eco 30s 


VOLUME VIII. CONTAINS— 


TWENTY-ONE SONGS BY 
HENRY SMART. 


239 The Shepkerd’s farewell (s.A.T.B.) 2d. 


240 The wave's reproof ... “as & 3d. 
241 Ave Bagg on oo anh se 2d. 
242 Spring .. pt ees 7 a 2d. 
243 Morning ~ eco ts” 99 3d. 
244 Hymn to Cynthia eco aie ae 3d. 
245 Cradle Song ... poe ee 3d. 
246 The joysof Spring ... im 3d. 
247 Dream, baby, dream .. ae oe 2d. 
248 A Song for the Seasons ote 3d. 
249 O say not that my heart is cold;, % 2d. 
250 Love and mirth ae of 3d. 
251 Sweet vesper hymn .. eahisk de 3d. 
252 Crocuses and Snowdrops oe 3d. 
253 Stars of the summer night... ,, 3d. 
254 Wind thy horn kis eed Us 3d. 
255 Thedand of wonders ive 3d. 
256 Ye little birds that sit and sing,, 2d. 


257 How soft the shades ofevening creep,, = 
258 How sweet is summer morning,, 
259 Now Mayishere .. .. 45 36: 


VOLUME IX. CONTAINS— 


TWENTY-FOUR SONGS BY 
WALTER MACFARREN. 


260 Hunting Song ee (S.A.T.B.) 3d. 
261 Summer Song... ove preys 3d. 
262 The Curfew bell ove eee 4 3d. 
263 The Warvior ... eee << 3d. 
264 Love’s heigh-ko! sna mh 3d. 
265 Good night, good rest aad "ge 3d. 
266 The Fairies... ane. ge 3d. 
267 Cradle Song ... oe ink 3d. 
268 Morning Song... ase fee, 3d. 
269 Ye pretty birds eco 2 3d. 
270 More life aon pS A 3d. 
271 Sweet content... ° 4 3d. 
272 Sea Song (tT. B.) 3d. 
273 The stars are with the voyager, 3d. 
274 Autumn ” 3d. 
275 Highland War ‘Song... et ie 3d. 
276 Shortest and longest... aod te 3 


277 Windlass Song 
278 O Lady, leave thy ‘silken at} 


279 Lover’s Parting 





280 Shepherds all and maidens fair,, 3 
281 Night, sable goddess... eo” 3d. 
282 Hence, all you vain delights ” 3d. 
283 Swallow, swallow hither wing ,, 3d. 


| 284 The = a 


VOLUME X. CONTAINS— 
SONGS AND MADRIGALS BY 
R. L. DE PEARSALL. 
(S.A.T.B.) 4d. 
284* ee (A.T.7.B.) 4d. 


285 Nymphs are sporting (S.A.T.B.) 3d. 


286 O who will o'er the downs i 4d. 
286* do. do. (A.T.T.B.) 4d. 
287 Who shall win my ‘lady fair(S.A.T.B.) 4d. 
288 Why with toil 3d. 
289 When Allen-a- -Dale went a- “hunting. 
Glee. ... 4d. 
290 I saw lovely Phillis. “Madrigal ? ea 4d. 


291 The River Spirit’ssong (A.T.T.B.) 3d. 
292 It —_ serail teat -tide day. Mad- 
gal ia (S.A.T.T.B.) 4d. 
293 Take heed, ye ” shepherd swains. 
Madrigal .. on (282.02) of. 
294 Spring returns. Madrigal (s. S.A.T.B.) 2d. 
295 Great God of ote 8 voices. Mad- 
rigal ... eo 3d. 
296 In dulci jubilo. “Christmas Carol. 3d. 
297 The song of the Frank companies 
(S.A.T.B.) 3d. 


298 How bright in the May-time _,, 3d. 
299 The Wintersong ... ” 3d. 
300 The Bishop of Mentz ot a 3d. 
301 When last I strayed ... aay sae 2d. 
302 See how smoothly ... Pi ad. 
303 Let us all go Maying ad. 


304 List! Lady, be not coy. Madrigal 
(S.S.A.T.T.B.} 3d. 


305 Oyeroses. Madrigal ad 3d. 
306 Sing we and chaunt it. Madrigal 
for Double Choir ... 2d. 
307 Sing we and chaunt it. Madrigal 
for 4 voices ... os ‘Sd. 
308 The Red Wine flows (r. = B. ms Wee 2d. 
309 Shoot, false love, I care not. Ballet 
Madrigal ese eco _ (8-A.T.B.) 3d. 


VOLUME XI. CONTAINS— 
SONGS AND MADRIGALS BY 
R. L. DE PEARSALL. 

310 Laugh not, Youth, at Age. Madrigal 
(s.A.T.B) 4d. 
3II Down in my garden fair. aren 3d. 


312 Adieu! my native shore... 2d. 
313 Purple glow the forest mountains ; > ( we 
314 Caput apridefero_... -. 
315 A Chieftain to the Highlands wo oe 
316 A King there was in Thule « 
317 Come, let us be eaten Twelfth 

Night Song — " 
318 Mihi est srapenenn (A. 7.B.B. ye SE 


319 Light of my soul. Madrigal(s.s.a.T.B.B.)3d. 
320 Lay a garland. Madrigal for 8 voices 3d. 
32r Summer is y’ coming in. Madrigal 
(S.S.A.T.B.B.) 2d. 
322 Why should the Cuckoo’s tuneful 
note. Madrigal. (S.S.A.T.B.) 3d. 
323 Why weep, alas! my lady love. Do.,, 3d. 
324 Thereisa paradise on earth (a.1.B.B.) 3d. 
325 O! all ye ladies fairandtrue _,, 2d. 
326 War Song of the Norman Baron 
Taillefer (s.A.T.8.) ... 2d. 
327 Why dothe roses. Mad. for. 4 voices ad. 
328 Sweet as a flowerin May. Do. ... 2d. 
329 bg = “o — (T.T.B.B.) 2d. 
e Watchman’s Song (T.T.B.B.) 
330 Ditto. ditto. (S.A.T.B.) ad. 
331 The Waters of Elle (s.s.a.tT.B.) 





oe ae. 
332 No! no! Nigella. For DoubleChoir 2d. 
333 Sir Patrick Spens. In zo parts ... 4d. 


SONGS BY VARIOUS AUTHORS. 


334 The long day closes (T.T.B.B.) sa 
A. Sullivan s3 
335 The Beleaguered (A.T.B.B.) 3d. 
336 Sleep, my sweet (a.T.T.B.)F.L. Hatton 3d. 
337 The Wrecked Hope 7. L. Hatton 3d. 
338 Going away (A.7.T.B.) #. L. moras 3d. 
339 The Homeward Watch (a. T.B.B.) ig 
Henry Smart f i 
340 A Festal Greeting (T.T.8.B.) . 
Mendelssohn § ~ 
341 Gipsy’s ag Sager ir verggroad 3d. 
342 bey re ae and ladies gay) 


Mendelssohnf§ 2d. 





(tT. 
343 Uaer of Beni uty (7. T.B.B.) Mendelssohn 2d. 
é continued.) 


Nearly all the above-named Four-Part Songs are published in score, folio size; also in pe vocal parts, 


either octavo or folio. 





LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 
NEW YORK: J. L, PETERS, 843, BROADWAY. 
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THE PEOPLE’S HARMONIUM (Registered) ; 
Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. 

Tuis Harmonium has been designed to meet the demand made for a small instrument of good 
quality of tone, at a price within the reach of all. By the aid of newly-invented machinery, Messrs, 
ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quality of tone, 
It will be found invaluable for small class-room, cottage, library, or Choral Societies. 


THE PEOPLE’S HARMONIUM (Registered) ; 
With Celeste stop; Compass, Four Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. 


THE PEOPLE’S HARMONIUM #(Registered) ; 
Compass, Five Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 504, NEW BOND STREET, SOLE AGENTS. 


A NEW WORK FOR AMATEUR ORGANISTS. 


FavouriTE Sones from the OraTorios, arranged for the ORGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEorGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH ; POST-FREE, 1s. 6d. 

. HE SHALL FEED HIS FLOCK. Handel. 9. WHAT THOUGH I TRACE; and PIOUS } randel. 
HE WAS DESPISED. do. ORGIES. ” 
. ANGELS, EVER BRIGHT AND FAIR. do. to. THY REBUKE HATH BROKEN HIS } de. 
HOW BEAUTIFUL ARE THE FEET. do. HEART ; and BEHOLD AND SEE. \ 

do 











IF GOD BE FOR US. do. 11. HE WAS CUT OFF ; and BUT THOU 

TYRANNIC LOVE. do. DIDST NOT LEAVE HIS SOUL IN 

. LORD, REMEMBER DAVID; and HOLY, HOLY. HELL. 

WISE MEN FLATTERING. Handel. |12. 1 KNOW THAT MY REDEEMER LIVETH. do. 
To be continued. 

In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. 

The words of each song being printed upon the top line will be found of great service to the performer in giving 
proper expression to the songs. 


TWENTY NEW OFFERTORY SENTENCES, 


FOR FOUR VOICES, WITH ORGAN ACCOMPANIMENT. 
Composed by EDMUND ROGERS, Organist and Choirmaster, St. Thomas’s, Portman-square. Price 4d. 


SY AREY Pm 





“The above will be found invaluable where the Offertory Sentences are sung.” —Review. 
NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most strikin and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


. Hymn of the Fisherman’s Children ... ove ove Stages to a Melody from Herold’s “‘ ZampPa.” 
. Fays and Elves (In mia fe) eve From Flotow’s “ Marta.” 
. Spring’s Bright Glances (In Elvezia non v ha) .. ove From Bellini’s ‘La SONNAMBULA.” 

From Yonder Vale and Hill (D’immenso giubilo) oe "From Donizetti’s “ Lucta pt LAMMERMOOR.” 
. Here we Rest (Qui la selva) ove eee eee From Bellini’s ‘‘ LA SoNNAMBULA.” 
. Onward to Battle (Squilliecheggi) ... ove eee From Verdi's ‘‘ TROVATORE.” 
. Rataplan (Rataplan ) 0 ove eee From Donizetti's “La FIGLIA DEL REGGIMENTO.” 
. The Gipsy’s Star (Vedi! le “fosche) ove rom Verdi’s “IL TROVATORE.” 
. War Song of the Druids (Dell’ aura iua profetica) ove From Bellini’s “‘ NoRMaA.’ 
. In Mercy, hear us! (Ciclo clemente) ... eee From Donizetti’ s“La Fania DEL REGGIMENTO.” 
. Come to the Fair! (Accorete, ee eve ove From Flotow’s “ Marta.” 
. Friendship (Per te d’immenso giubilo) “From Donizetti's “ Lucta pt LAMMERMOOR?’ 

Away, the Morning freshly breaking ir. he Chorus of Fishermen) eee +. From Auber’s “ MASANIELLO.” 
. Pretty Village Maiden (Peasants Serenade Chorus) oe eco From Gounod’s “ Faust.” 
- The soft Winds around us (The Gipsy Chorus) .. a From Weber’s “ PREcIoSA.” 
. See how lightly on the blue sea (Senti la danza invitaci) «. ore From. Donizetti's “* Lucrez1a Boraia.” 
. See the Moonlight Beam (Non fav see eo a én * 
. On yonder rocks reclining... eee eee ove we From Auber’s “ Fra Dravoto.” 
. Happy and light eve eco phe From Balfe’s “‘ BoHEMIAN Girt.” 
. Come, come away (Ah! que de moins) oe eee ove From Donizetti's “La Favorita.” 
P Hymen’ 's torch (J/ destin) .. pam oe pews Meyerbeer’s “ Les HuGuEnots.” 
. Come on, Comrade (The Celebrated Chorus of ‘Ola Men) .. ove From Gounod’s “ Faust.” 
. 'Gainst the Powers of Evil (The Chorale of the Cross) ove 
. O Balmy night (Com é gentii) eee seo From Donizetti's “ Don PAsQuaLe.” 

Postage free, 13d. each; or 3 for 34d. 
(To be continued.) 
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